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FEW years ago it was the fashion to 

print lists of the best hundred books. 

Naturally, no two of these lists were 

alike, for men differ widely in taste and 
judgment. The same result would followifanum- 
ber of experts and amateurs were asked to make 
alistof the best hundred songs — or letus say fifty 
— which isasmanyascan be conveniently printed 
in one volume. 

The editor of the present collection of Fifty 
Mastersongs has made a special study of this 
branch of music for more than a quarter of a cen- 
tury; and while writing his recent volume, Songs 
and Song Writers, he had to go over the whole 
ground once more carefully. He therefore realizes 
vividly the difficulty of making the wisest pos- 
sible choice. The chief perplexity arises from the 
superabundance of good things. Among Schu- 
bert’s songs alone, for instance, there are more 
than fifty which clamor for admission; but only 
a few can be inserted, because room must be left 
for other masters. 

The aim has been to secure as much variety as 
possible without falling below a certain standard. 
For this reason Mozart, Beethoven, and a few 
other composers are represented, even though 
none of their songs quite equal the best by Schu- 
bert, Schumann, Franz, or Grieg. 

While, for the reasons given, it cannot be 
claimed that the songs in this volume are abso- 
lutely the best fifty ever written, it may be con- 
fidently asserted that they are fifty of the best. 
They are all mastersongs, bearing the hall-mark 
of genius and originality, and each one is char- 
acteristic of its composer. Familiarity with them 
will breed more and more admiration; and if you 
come across one that you do not like at first, 
you may be sure that the fault is yours: either 
you do not interpret it correctly, or your pianist 
is a bungler, or you need to hear it half a dozen 


times before you can fathom its charms; for the 
beauty of these songs is more than skin-deep. 

Fashionable songs please only for a few weeks, 
while mastersongs are among the things of beauty 
which are a joy forever. It is sad to think how 
much time and money are wasted on trashy mu- 
sic. Singers go into music-stores and buy pebbles 
and glass beads when for the same money, or even 
less, they might get genuine diamondsand pearls. 
One of the objects in issuing this collection is to 
so train the taste of amateurs that they will be 
able henceforth to tell real diamonds and pearls 
from their worthless imitations. 

Some surprise may be caused by the fact that 
there are no Italian and only two French songs 
in this collection. The editor has searched far 
and wide for an Italian song worthy of being in- 
cluded, but without success, for reasons which 
cannot be given here, but which may be found in 
Songs and Song Writers, pp. 218-227. Liszt has 
remarked justly that the lyric art-song, or Lied, 
is “ poetically and musically a product peculiar to 
the Germanic muse.” Nevertheless, of our fifty 
mastersongs only twenty-nine are by German 
composers— Mozart, Beethoven, Schubert, 
Schumann, Wagner, Franz, Cornelius, Brahms, 
Jensen, Strauss. The Norwegian Grieg contrib- 
utes six; the Russian Rubinstein and Tchaikov- 
sky five; the Hungarian Liszt three; the Polish 
Chopin and Paderewski three; the French Mas- 
senet and Godard two; the Bohemian Dvorak 
and the American MacDowell one each. So that 
from the national point of view, too, we have 
considerable variety. America, it may be added, 
would have been represented more liberally had 
it not been for copyright difficulties. 

Special attention has been given in this volume 
to the translations. Most translators sacrifice 
sense, accent, and everything else to the foolish 
effort at securing rhymes. Wherever this had 
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been done in the case of songs here used, new 
versions have been specially made for this col- 
lection, in pursuance of the publisher’s deter- 
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mination to make this volume first-class in every 
detail. 


HINTS TO SINGERS 


REMEMBER that the public likes good music as 
well as good singing, and that those vocalists 
are most likely to succeed in the long run who 
combine the two. What is wanted to-day is not 
simply songs but mastersongs. 

A singer may have ever so beautiful a voice, 
and phrase with ever so much taste; if he does 
not enunciate the words distinctly, he is no bet- 
ter than a flute-player or a violinist. Most singers 
produce nothing but what has been aptly called 
“inarticulate smudges of sound,” comparable to 
the illegible figures on a worn coin. 

Technique is important, but expression is even 
more so. The one thing which to-day has artistic 
and financial value in the musical world is tem- 
perament—the power to stir an audience with 
emotion. To do so, the singer must enter into 
the spirit of the poem, just as if he were going 
to speak it on the stage without music. 

The pianist should neither drown the voice 


nor act as if he were a mere accompanist; for his 
part is usually quite as important as the singer’s. 
He should study the text as carefully as the vo- 
calist does; because in the songs the piano part 
is often descriptive and highly emotional, and 
the player is at sea unless he knows what the 
poem is about. 

Careful attention to the poetic text also makes 
it easier to get the right tempo—a matter of vi- 
tal importance, as a trifle too fast or too slow 
may utterly mar a song. Nor is it enough to have 
the general pace right. There are constant modi- 
fications of tempo, and of loudness, and special 
accents, which are the very life of the music. 
Take, for instance, that superbly emotional song, 
Grieg’s The Swan. Unless both singer and player 
heed the expression marks—andante ben tenuto, 
poco animato, crescendo, agitato, ritenuto, tranquillo, 
lento—the song becomes like a rose without per- 
fume, like a bird of paradise without feathers. 


WOLFGANG AMADEUS MOZART (1756-1791) 
AND 


LUDWIG VAN BEETHOVEN (1770-1827) 


Wuite simple folk-songs have always existed, 
the lyric art-song, in which the pianoforte part is 
as important as the vocal melody, is practically 
a product of the nineteenth century. Bach and 
Handel wrote no such songs but devoted them- 
selves, after the fashion of their time, to bigger 
things—cantatas, operas, oratorios, and pas- 
sions. Their successors, Gluck, Haydn, Mozart, 
and Beethoven, did write a considerable number 
of Lieder; but unfortunately they, too, reserved 
their best melodies for their larger works. Hence 
it is no injustice to this period to admit only two 


of its songs to our limited collection. 
Das Veilchen—The Violet. This is by far the 


best of the three dozen or more songs written by 
Mozart. Goethe’s plaintive and dainty poem evi- 
dently interested him, and he took pains (as he 
did in the best pages of his operas) to adapt his 
music lovingly to the changing moods of the text 
—the story of the loving violet crushed by the 
foot of the beloved. 

Adelaide. Beethoven was twenty-five years old 
when he composed this song. It became popu- 
lar at once—so popular, indeed, that he was an- 
noyed and sometimes wished he had never writ- 
ten it; just as Wagner used to be angered when 
he had to listen, for the thousandth time, to his 
Lohengrin or Tannhauser march. Adelaide, never- 
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theless, remains by far the best of Beethoven’s 
songs. From a strictly formal point of view it is a 
solo cantata in the old Italian sense of the word 
rather than a Lied; but that need not trouble 
anybody. The music always reflects the spirit of 


the poem, which Beethoven considered “heav- 
enly”; the melody is charming, and no song 
written up to that time had had such an interest- 
ing and varied pianoforte part. 


FRANZ SCHUBERT (1797-1828) 


SCHUBERT was the first of the great masters who 
gave his very best in his Lieder, and for this 
reason he is justly regarded as the father of the 
art-song. He was the most spontaneous and in- 
exhaustible melodist of all times and countries; 
and whereas the operatic arias of Rossini, Doni- 
zetti,and Bellini are now for the most part faded, 
because they were written to gratify a transient 
fashionable taste, Schubert’s melodies, written 
simply for his own satisfaction, areas fresh and fra- 
grant as on the day when they burst into bloom. 
The best of his songs have never been equalled, 
not only in melody, but in harmonic modulation, 
dramatic realism, and power to stir the emotions. 
Liszt confessed that they often moved him to 
tears; and many others are affected by them in 
the same way. 

Der Erlkinig—The Erlking. Schubert was 
only seventeen when he wrote that beautiful song, 
Margaret at the Spinning Wheel. In the following 
year he composed what many judges consider the 
greatest of all songs, The Er/king, the 178th of his 
Lieder. Spaun relates that one afternoon he went 
witha friend to call on Schubert. They found him 
all aglow reading Goethe’s ballad, The Er/king, 
aloud. He walked up and down the room sev- 
eral times, book in hand, then suddenly sat down 
and, as fast as his pen could travel, put the superb 
ballad on paper, nearly in its present form, though 
he subsequently made some changes. This ballad 
by the boy Schubert is as splendidly and realistic- 
ally dramatic as anything Wagner wrote in his 
most mature years. The incessant galloping trip- 
lets in the piano part not only impersonate the 
horse but conjure up the storm. The coaxing Erl- 
king, the terrified child, the soothing father, have 
all a language of their own, different from the nar- 


rative, and the singer must modify his tone and 
style accordingly. The dissonance of the child’s 
shriek was something new, thrilling, terrible, 
epoch-making in music. 

Der Wanderer—The Wanderer. This is an- 
other one of the early songs that reveal Schubert’s 
genius full-fledged. Think of such a song being 
written in a paroxysm of inspiration in one even- 
ing, by a youth of nineteen! In popularity and 
merit The Wanderer is almost ona level with The 
Erlking. 

Der Tod und das Madchen— Death and the 
Maiden. No song ever written has so much gen- 
ius and emotion condensed into such a few bars 
as this. Certainly there is none that conjures up 
a sombre mood with such simple means. “After 
the poor girl has begged the ‘skeleton man’ to 
pass her by because she is so young, how full of 
gloomy foreboding are the two bars leading over 
to the second speaker— Death! And while he 
asks her in soothing words not to dread him, 
since he has come not to punish but to let her 
sleep gently in his arms, his monotonous, cav- 
ernous tones and the strange modulations tell us 
his real intentions.” Note the simple but won- 
derful modulations from the words “bin nicht 
wild” to “schlafen.” 

Du bist die Ruh— My Peace thou art. This 
song belongs to the same year (1823) as the fa- 
mous cycle of the MiJ/ler- Lieder. It is simple and 
melodious— “one of the most spiritual flights 
in all song literature,” as William Arms Fisher 
has aptly characterized it. 

Horch, horch, die Lerch—Hark, hark, the 
Lark. Schubert set to music verses by eighty- 
five different poets. Of his three Shaksperian 
songs the serenade, Hark, hark, the Lark, is the 
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most famous, although Who is Sy/via? is also de- 
servedly popular. Thecircumstances under which 
the serenade was written admirably illustrate the 
spontaneity of Schubert’s genius. One afternoon, 
as he was sitting with some friends in the gar- 
den of a tavern near Vienna, he saw a volume 
of Shakspere on the table. He took it up and 
turned over the leaves till he came to Hark, hark, 
the Lark (in Cymbeline). After looking at it a few 
moments he exclaimed: “A lovely melody has 
come into my head; if I only had some music 
paper!” One of his friends drew a few staves on 
the back of a bill of fare, and Schubert, undis- 
turbed by the tavern noises, jotted down his de- 
lightful song. 

Das Wirthshaus—The Inn (Cemetery). Schu- 
bert once wrote in his diary that those of his 
songs which were born of sorrow alone, appeared 
to give the world the most satisfaction. In the 
autumn of 1827, a year before his death, he was 
for a time unusually depressed and melancholy. 
One day he said to his friend Spaun: “Come to 
Schober’s to-day. I ’ll sing you a cycle of weird 
songs. They have affected me more deeply than 
any others I have written.” When the time came, 
he sang his new cycle, The Winter Journey. His 
friends were dumfounded by the gloomy mood 
of these songs, and at first did not quite appre- 
ciate them. But Schubert said: “I like these songs 
better than any of the others I have written, and 
you will come to like them too.” He was right, 
for they all soon became enthusiastic over these 
melancholy songs, which prove once more that 
the best in art is usually the ineffably sad. In- 
effably sad is Das Wirthshaus, the twenty-first of 
this cycle of twenty-four songs; and what makes 
this the more remarkable is that it is written in a 
major key. It must be played with deep expres- 
sion, and poignant but not exaggerated accents. 


Aufenthalt— My Abode. The last fourteen 
songs composed by Schubert were issued inacol- 
lection to which the publisher gave the appropri- 
ate title of “Swansong.” It includes seven of his 
very best Lieder, beside the most popular of them 
all, the Serenade, “ Leise flehen meine Lieder,” 
which is not so poor as its excessive popularity 
might lead one to suppose. But the one following 
it— Aufenthalt—is much better. It is one of those 
songs which made Rubinstein exclaim raptur- 
ously : “Once more and a thousand times more, 
Bach, Beethoven,and Schubertare the three high- 
est pinnacles of music.” Vocalists who know how 
to build upaclimax will delight inthe high Gnear 
the close; and the pianist has a part as superbly 
energetic as in The Er/king. The bass is delight- 
fully melodious, in animitativeway, and theinter- 
ludes are of incomparable beauty and eloquence. 

Der Doppelganger—My Phantom Double. This, 
the last but one of Schubert’s songs, makes his 
death at the early age of thirty-oneseem the great- 
est calamity that ever occurred in the realm of 
music. It is not only one of the most wonderful 
songs ever written, but it opens up a new epoch 
in the history of the Lied. In its vocal recitative, 
its weird, expressive harmonies, the close corre- 
spondence of the music with the text, word by 
word, it anticipates nearly everything that Schu- 
mann, Liszt, Grieg, and the other great song- 
writers did after him. “The singer’s task here is, 
first of all, to represent and interpret the poet, 
while to the pianist are intrusted chords as weird, 
as thrilling, as modern, as those which accompany 
the music of Erda and Klingsor in Wagner’s 
Siegfried and Parsifal. . .. It is the most thrill- 
ing, the most dramatic of all lyrics, and in pen- 
ning it Schubert helped to originate the music of 
the future.” When it was written Wagner was 
a boy of fifteen. 


FREDERIC CHOPIN (1809-1849) 


THE people of Poland sing many songs which 
they attribute to Chopin. The only ones, how- 
ever, which are certainly known to be his are con- 


tained in the collection of seventeen published 
after his death as Opus 74. Rubinstein called 
Chopin “ the soul of the pianoforte,” and it is true 
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that he devoted himself to that instrument almost 
exclusively. These songs are, however, a notable 
exception. Amateurs will find most of them full 
of charm. They were written in the years 1824 to 
1844, and they are for the most part as quaintly 
exotic and orchidean as his mazurkas. 

Meine Freuden— My Delight. This is one of 
the six Chopin songs of which Liszt made such 
free and poetic transcriptions for the pianoforte 
alone. It is even more charming in its simpler, yet 
equally impassioned, original form. The rapture 
ofa kiss has never been moreecstatically portrayed 
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than in this song about the lips and their uses. 

Zwei Leichen—The Parted Lovers. A more 
dismal text has perhaps never been set to music 
than this poem about two corpses—one that of 
a soldier, dying in the forest amid the croaking of 
crows and the howling of wolves; the other that 
of his sweetheart, dying at the same time in the 
town to the booming sound of the church bell. 
It is no disparagement to the music in this case 
to say that it does not quite equal the poem in 
grewsomeness. It is simply melancholy and me- 
lodious. 


ROBERT SCHUMANN (1810-1856) 


Love was the chief inspiration of Schumann’s 
songs, as it has been of so many other works of 
art. In the year of his marriage (1840) he wrote 
more than a hundred Lieder, whereas before that 
he had devoted himself to the pianoforte alone. 
He wrote to his fiancée Clara Wieck that he 
“laughed and wept for joy” in composing these 
songs ;and in other letters: Without sucha bride 
no one could write such music.” “I could sing 
myself to death, like a nightingale.” It is under 
such conditions that immortal songs are created. 
Unfortunately, Schumann did not, after 1840, 
write any more songs till nine years later, when 
the brain disease to which he succumbed in 1856 
had already begun to reduce his genius to mere 
talent and routine. This explains why his later 
songs are not equal to the earlier ones. The four 
here presented rank with the best ever written. 

Widmung— Dedication. This is one of the most 
popular of the Schumann songs. Through an ac- 
cidental oversight it was omitted from the list 
of “starred” songs in Songs and Song Writers; but 
it is one of the best of all—full of that buoyant 
rhythmic swing and animation so characteristic of 
Schumann. 

Die Lotosblume— The Lotus Flower. This, like 
Widmung, belongs to the group of twenty-six 
songs called ‘Myrtle Wreath” and dedicated by 
the composer to “his beloved bride.” Heine’s 
poem about the lotus flower which dreads the 


scorching sun and loves the pale moon is so ex- 
quisitely perfect that to add music to it seems like 
painting the lily. But when you hear Schumann’s 
music, you realizethat Wagner was right in main- 
taining that poetry and music are more potent in 
combination than singly. 

Waldesgespräch— In the Forest. The legend 
of the beautiful sorceress Loreley (which was in- 
vented by Brentanoin 1800) is known to most per- 
sons through Heine’s poem wherein she is repre- 
sented as a golden-haired maiden sitting on a 
rock overhanging the Rhine and luring the fisher- 
man to destruction by her singing (see Liszt’s 
song in this collection). Eichendorff’s poem, 
used by Schumann, makes her roam the forest 
on horseback and inform the knight who wooes 
her, before he recognizes her as the witch, that 
he shall never more get out of the forest alive. 
The mystic and grewsome suggestiveness of 
such a scene appealed irresistibly to the roman- 
tic temperament of the German Schumann and 
enabled him to reproduce its spirit admirably in 
his music. As sung by Lilli Lehmann, or Lillian 
Nordica, this song sends the cold shivers down 
one’s back. 

Ich grolle nicht—I’U not complain. Of Schu- 
mann’s two hundred and forty-five songs this is 
at once the most popular and the most inspired. 
It forms number six of Dichterliebe, a group of 
sixteen songs from Heine’s Buch der Lieder. In 
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these songs the union of the music with the 
poems is so intimate that, as has been aptly said, 


“it is sometimes impossible to rid ourselves of 
theimpression that they are the work of one man.” 
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This is particularly so in the case of Ich grolle 
nicht—a superbly effective outburst of woe and 
despair which proves once more that the best in 
art is the ineffably sad. 


FRANZ LISZT (1811-1886) 


Wirutheexception of operaand chamber-music, 
there is no branch of the divine art in which 
Liszt did not do original —in fact, epoch-making 
—work. Next tothis versatility his most remark- 
able trait is his cosmopolitanism. He was equally 
at home in Paris, Weimar, Budapest, and Rome; 
a wanderer, like the gypsies whose melodies he 
adopted. Hungarian,German, Italian,and French 
traits and influences can be traced in his music; 
but all have suffered 
a sea-change 
Into something rich and strange ;” 

—so rich and strange that it has taken the world 
half a century to learn to appreciate this new art; 
the difficulty being increased by the fact that his 
forms were novel as well as his harmonies; and 
new formsand harmonies are but slowly accepted 
in music. Of his songs, half a dozen are French, 
and two of them, /sten Veled and The Three Gyp- 
sies, are Hungarian. The other fifty-one were 
written to German poems, and have the roman- 
tic and emotional qualities of German Lieder. 

Die Lorelei—The Loreley. Before Liszt set 
Heine’s famous poem to music the Germans had 
always sung it to Silcher’s simple tune, which has 
the character of a genuine folk-song. It is a pretty 
melody and adapts itself well enough to the gen- 
eral mood of the poem. But it is always the same, 
in all the successive stanzas—the same whether 
the poet talks about his own melancholy mood, 
or about the calmly flowing Rhine at sunset, or 
about the maiden onthe rock above, combing her 
golden hair, orabout the enchanting lay shesings, 


or about the wild longing which seizes the fisher- 
man in the boat below, or about his heedlessness 
of the dangerous rocks, and the turbulent waters 
which finally engulf him. Liszt, on the contrary, 
saw here the possibilities of a miniature music- 
drama in which the melody and the expressive 
harmonies continually change with the text, as in 
a Wagner opera. The result is one of the most 
enchantingly realistic and dramatic songs in ex- 
istence, replete with seductive melody, and agi- 
tated by a storm worthy of the composer of the 
Flying Dutchman. But let no bungling singer or 
pianist attempt it! 

Der Konig von Thule—T he King of Thule. Like 
the Loreley, this famous and effective ballad was 
composed by Liszt in 1841, on the quiet Rhine 
island Nonnenwerth, in the romantic region near 
the seven peaks of the Siebengebirge. It has all 
the beauty and eloquence of a Chopin ballad, 
with the added advantage of Goethe’s emotional 
poetry. It occurs in his Faust. 

Wanderers Nachtlied—Wanderer’s Night Song. 
The charm of this song lies in its harmonies 
rather than its melody; but if the pianist is a 
genuine artist the effect is enchanting. Note the 
molto tranquillo and the sotto voce called for to ex- 
press the lull in the tree-tops, when the breezes 
are at rest, the birds silent, and the nearness of 
death is suggested. Concerning the wonderful 
harmonies of this song, Dr. Hueffer has well 
said: “ Particularly the modulation from G ma- 
jor back into the original E major, at the close of 
the piece, is of surprising beauty.” 


RICHARD WAGNER (1813-1883) 


Everysopy knows that Wagner was a specialist 
of the opera, as Chopin was of the pianoforte. 
Yet he, too, wrote a few songs—ten in all. Four 
of them— Dors, mon enfant, Attente, Mignonne, 


and The Two Grenadiers—were written in Paris 
(1839) as potboilers (he got about four dollars 
apiece for them !). In the following year he wrote 
Der Tannenbaum. The best of his songs, how- 
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ever, are Träume and Im Treibhaus, two of five 
which he composed in 1862. These two are 
studies to Tristan and Isolde, like the preliminary 
sketches which great artists make of their paint- 
ings and which sometimes surpass, in details, 
the paintings themselves. 

Traume— Dreams. Singers who have never 


heard Tristan and Isolde, the most characteristic 
and inspired of Wagner’s operas, will get, through 
this song, a glimpse into an entirely new world 
of harmonic delights—the thrilling love-music 
of what may be aptly called the German Romeo 
and ‘uliet. 


ROBERT FRANZ (1815-1892) 


SCHUMANN was the first who discovered the 
genius of Franz as a song-writer. “Were I to 
dwell on all the exquisite details in his songs,” he 
wrote, “I should never come to an end.” Manuel 
Garcia, the most eminent teacher in the nine- 
teenth century of the best Italian method (Jenny 
Lind was one of his pupils), declared that of all 
German songs Franz’s were the best adapted to 
the voice. Though usually of the declamatory 
order, they can be sung as smoothly as the de/ 
canto of the Italians. The secret was indicated by 
Franz himself: “It is easy to sing my songs if 
the vocalist saturates himself with the poem and 
thus endeavors to reproduce the musical con- 
tent.” Liszt repeatedly referred to Franz as the 
best of the lyric composers. But the greatest com- 
pliment was paid to Franz by Wagner, in the days 
of his exile in Switzerland. When Franz visited 
him in 1857, he took him to his bookcase and 
showed him his collection of music. It consisted of 
some works of Bach and Beethovenand the songs 
of Franz—nothing more. He also sang some of 
the Franz songs for the composer in a very dra- 
matic way, and to the end of his life had them 
sung frequently in his family circle at Bayreuth. 
This is the more remarkable, because Wagner, 
while worshipping the old masters, had little love 
for his contemporaries. 

Bitte— Request. Ambros called this song “the 
prayer of a deep soul.” It must be sung rather 
slowly, but with the religious fervor of a hymn 
—for it is a hymn to love, to a woman’s dreamy, 
soulful black eyes. 

“ For where is any author in the world 


Teaches such beauty as a woman’s eye?” 
y y 


An American woman, to whom Franz showed 


a picture of the wife he had just lost, while the 
tears were rolling down his cheeks, said to her 
companion : “ Now I understand why his black- 
eyed song is so beautiful.” 

Für Musik— For Music. Mendelssohn (whose 
own songs are now so stale that none of them was 
deemed worthy of inclusion in this volume) once 
found fault with the songs of Franz because “the 
melody could not be detached from the piano 
part.” As if that were not one of their greatest 
merits! Franz’s songs are melodious not only in 
the vocal part but in every part of the “accom- 
paniment.” Harmony and melody became insep- 
arable, as in the polyphonic works of Bach. Of 
the two hundred and seventy-nine songs written 
by Franz, none illustrates this peculiarity better 
than Für Musik, which is like a thicket in which 
a nightingale sings on every bush. The pianist 
must heed the directions: z/ canto molto espressivo 
—the melody to be brought out with deep feeling. 

Widmung — Dedication. Another love-song, 
inspired, like Bitte, by a pair of eyes. “Oh, thank 
me not for these songs. They are yours, not mine. 
I read them in your eyesand simply copied them.” 
This was one of Wagner’s two favorites among 
Franz’s songs. 

Willkommen, mein Wald— Now welcome, my 
Wood! The majority of Franz’s songs are slow 
and sad—andantino and larghetto being his favor- 
ite tempi. Of the lively and energetic ones Will- 
kommen, mein Wald is a stirring example, with 
the exhilarating atmosphere of the forest. Oddly 
enough, Franz once remarked to a friend that he 
considered this one of his poor songs, and that he 
had hesitated to print it. Beethoven, in the same 
way, used to wish he could destroy his Adelaide, 
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which is unquestionably the best of all his songs. 
These are eccentricities of genius. 

Wonne der Wehmuth— Delight of Melancholy. 
Goethe was not the first poet to dwell on the de- 
lights of sadness. Fletcher wrote, long before him, 
“There’s naught in this life sweet. . . but only 
melancholy”; and whole books have been written 
on “the ecstasy of woe.” Milton coined the ex- 
pression “melodious tear,” and Franz’s song is 
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such a tear. 

Es hat die Rose sich beklagt'— The Rose com- 
plained. This has always been one of the most 
popular of Franz’s songs, and deservedly so. If 
played with tenderness and delicacy the music is 
as fragrant as the rose it immortalizes. Use the 
pedal, and notice the exquisitely plaintive effect 
in the pianoforte part of the C following the word 
“beklagt.” 


PETER CORNELIUS (1824-1874) 


CorNELIUS was an intimate friend of Liszt and 
Wagner. He composed several operas, one of 
which— The Barber of Bagdad—had consider- 
able success, though its failure at Weimar so 
disgusted Liszt that he resigned his post as con- 
ductor. Some of the songs of Cornelius are ad- 
mirable. Like Wagner, he wrote his own poems. 
He also published a volume of poems without 
music. 

Ein Ton— The Monotone. This song is one of 
the greatest curiosities in all musical literature. 


The singer has only one tone throughout the 
forty-two barsofthe composition,and the strang- 
est thing about it is that very few persons realize 
this fact on hearing it the first time. But while the 
song is a monotone, it is anything but monoto- 
nous. So ingeniously varied is the piano part, and 
so interesting the harmonies, that the piece de- 
serves to be classed with the mastersongs. Note 
that the poem suggests the peculiar treatment of 
the vocal part. 


ANTON RUBINSTEIN (1829-1894) 


RuBINSTEIN was one of the most fertile and origi- 
nal melodists of all time, and nowhere does the 
fount of his melody flow more freely than in his 
songs, most of which were written to German 
poems. Not a few of them are trivial and will 
share the fate of Mendelssohn’s. But the best of 
them have a unique charm. Amateurs will find 
them easier to sing than most modern songs. 
Der Asra— The Asra. Schubert himself might 
have been proud to have written this, one of the 
most truly vocal, original, and charming songs in 
existence. What a swing to the melody! and how 
quaint and exotic are its Oriental intervals at the 


words “welche sterben wenn sie lieben’’—so ap- 
propriate to the romantic story of the Arabic 
slave, who grows paler every time he sees the 
princess, because he belongs to the tribe of the 
Asra, who die when they love. 

Gelb rollt mir zu Füssen— Golden at my Feet. 
The quaint Oriental intervals which occur in Der 
Asra characterize also the whole group of Persian 
songs (Opus 34) which Rubinstein composed to 
twelve of Bodenstedt’s Songs of Mirza Schaffy. 
The most spontaneous, buoyant, and popular of 
them is this love-song, sung on the banks of the 
river Kura. 


JOHANNES BRAHMS (1833-1897) 


ExperTsarenotagreed as to the rank of Brahms. 
All, however,admire hischamber-music and some 
of his songs. In Germany and England the songs 
of Brahms are at present almost as popular as 


Mendelssohn’s were at one time; nor can it be 
denied that some of them, notably the three here 
presented, are very good, and likely to endure. 

Wie bist du meine Königin— My Queen. There 
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is a languor and a sweetness in this song of ec- 
static love that suggest the rich fragrance of a 
tuberose. In studying this and the other Brahms 
songs, remember that, as Mrs. Wodehouse has 
well said, in them the accompaniment stands in 
the same relation to the voice part as the piano- 
forte part stands to the violin in a sonata written 
for those two instruments. 

Minnelied— Love Song. It may seem odd that 
the best two of Brahms’s songs should have been 
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inspired by poems of love, for he was never mar- 
ried; but love exercises its creative spell even over 
bachelor composers. The Minnelied (Minne is the 
old German word for Liebe, or love) seems to 
the editor the most inspired and delightful of 
Brahms’s compositions. 

Wie Melodien zieht es mir— A Thought like 
Music. Groth’s poem seems to demand a musical 
setting,and Brahms has given it one which is both 
appropriate and beautiful. 


ADOLF JENSEN (1837-1879) 


ALTHOUGH Jensen wrote some admirable piano- 
forte pieces, he may nevertheless be classed with 
the song specialists, for the best products of his 
genius are to be found among his one hundred 
and sixty songs. In America he has never received 
the attention he deserves, but in Germany he is 
popular, and someof the experts rank him as high 
as Franz, or even higher. His idols were Schu- 
mann and Wagner. 

Lehn’ deine Wang’ an meine Wang’ — Press thy 
cheek against mine own. This is the first of hissongs 
which Jensen considered good enough to print. 
It is a splendid setting of Heine’s famous love- 
poem, full of emotion, with a touching melody 
and stirring voluptuous harmonies. Few songs 
are at the same time so good and so popular. 

Wenn durch die Piazzetta—When through the 
Piazzetta. While Press thy cheek is one of those 
songs with which every one falls in love at first 
hearing, this and the following one are of the kind 
which must be studied with devotion before their 
ravishing beauty becomes apparent and haunts 


the memory. When his genius was in its full ma- 
turity, Jensen became enamoured of English poe- 
try and he set to music seven poems by Burns, 
seven by Moore, four by Cunningham, six by 
Scott, and six by Tennyson. So anxious was he to 
preserve the spirit and fragrance of these poems 
thatin composing them heconsulted several trans- 
lations beside the originals. He considered these, 
justly, the best of his lyrics, and referred to them, 
in 1877,as “my last and grandestexcursionin the 
land of song.” 

Leis’ rudern hier, mein Gondolier ! — Row gently 
here, my Gondolier ! Of the innumerable Venetian 
boat-songs this is surely the most delightful. 
Arnold Niggli, in his book on Jensen, writes re- 
garding these two songs, that “in When through 
the Piazzetta, in which the guitar-like accompani- 
ment emphasizes its character as a serenade, the 
singer’s love ardor is touched by a breath of mel- 
ancholy; while the second serenade, Row gently 
here, floats dreamily on the waters like the soft 
light of the moon.” 


PIOTR ILYITCH TCHAIKOVSKY (1840-1893) 


In London concert halls the two most popular 
composers at the beginning of the twentieth cen- 
tury are Wagner and Tchaikovsky. So far, how- 
ever, Tchaikovsky is known chiefly as a writer 
for the orchestra. Of his one hundred songs only 
a few have been brought forward, although there 
are many gems among them. Their day will come. 

No poet has inspired so many first-class songs 


as Heinrich Heine. The highly concentrated feel- 
ing in his poems makes them specially suitable 
for musical setting. Warum sind denn die Rosen so 
blass? — Why so pale are the roses? is an excellent 
example. Note how the poet himself leads up to 
the splendid climax in the music, when the ab- 
sence of the beloved is made responsible for all 
the sadness in nature and life. 
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Nur wer die Sehnsucht kennt— None but the 
lonely Heart. Though one of the earliest of Tchai- 
kovsky’s compositions (Opus 6), this song dis- 
plays the ripest musicianship, and is one of the 
best settings of Goethe’s oft-composed poem. 
“Written with tears at his heart,’ as James Hune- 
ker says, “Nur wer die Sehnsucht kennt is fit to 
keep company with the best songs of Schubert, 
Schumann, Franz, and Brahms. In intensity of 
feeling and in the repressed tragic note this song 
has few peers. It is a microcosm of the whole Ro- 
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mantic movement.” 

Déception— Disappointment, With the possible 
exception of Germany, no country has so many 
of the fragrant wild flowers we call folk-songs as 
Russia. The majority are of a melancholy cast. 
Tchaikovsky’s Disappointment has the charadter- 
istics of a genuine Russian folk-song, and its sad- 
ness is intensified by the poignant harmonies with 
which the composer of the Pathetic Symphony 
knew how to express the “ecstasy of woe.” 


ANTONIN DVORAK (1841-1904) 


Tue engagement of Antonin Dvorak as director, 
for several years, of the National Conservatory 
of Music in New York, by Mrs. Jeannette M. 
Thurber, is a good illustration of the influence 
women have so often exerted on musical affairs; 
for it led to the composition of the greatest sym- 
phony and the finest chamber-music ever written 
in America. It is in the several branches of instru- 
mental music that Dvorak hasdonehis best work; 
yet some of his vocal pieces — notably his Gypsy 


Songs—are very beautiful too. 

Als die alte Mutter— As my dear old Mother. 
Every one who has heard the slow movement of 
the New World symphony knows that Dvorak is 
aman of deep feeling. This song about the aged 
mother gives further proof of that fact; it doubt- 
less owes some of its fervor to reminiscent filial 
devotion. Bohemian musicis particularly richand 
varied in its rhythms, and the rhythms of this 
song are difficult and need careful study. 


JULES MASSENET (1842- ) 


France has produced no song specialists com- 
parable to Schubert, Franz, or Jensen; and, while 
Gounod, Bizet, Saint-Saëns, Berlioz, and other 
masters wrote a considerable number of ro- 
mances, they hardly ever put their best melodies 
into them, reserving these, as the Germans did 
before Schubert, for their operas and other large 
works. Massenet’s fame, too, is based chiefly on 
his operas and choral works; yet he wrote several 
excellent songs. 

Elégie— Elegy. Of all the songs ever written 
in France this is probably the best. It is one of 


the few Parisian productions to which one can- 
not apply Liszt’s criticism that French chansons 
and romances lack the Sehnsucht and Gemüth— 
the sentimental yearning and romanticism that 
are essential to the genuine Lied. Massenet’s 
Elégie is not only a beautiful “ mélodie’’as he calls 
it, but it has the true elegiac Innigkeit, or soul- 
fulness. The piano part, also, is made excep- 
tionally interesting by imitative touches; that is, 
bars in which it echoes the melody. These must 
be played with fervent expression. 


EDVARD GRIEG (1843- ) 


Just as every European country has its own 
picturesque national costumes and customs, so it 
has its peculiar folk-music, which an expert easily 
recognizes. Grieg’s wonderful melodies havesome 
of the rugged, sombre, irregular, abrupt qualities 


of Norwegian folk-song. But they are, with very 
few exceptions, of his own invention. Even more 
exotic and individual are his harmonies, which 
are as novel, daring, and fascinating as those of 
Schubert, Chopin, and Wagner. Grieg has, in- 
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deed, created the latest harmonic atmosphere in 
music. His harmonies are “caviareto the general,” 
but musical epicures delight in their freshness and 
piquancy, their surprises, and their avoidance of 
commonplaces. Grieg’s songs are like Wagner’s 
operas inasmuch as they open up an entirely new 
world of musical enchantments. 

Vom Monte Pincio— From Monte Pincio. The 
Pincio, in Rome, used to be known as the “hill 
of gardens.” Here two thousand years ago were 
the famous gardens of the millionaire Lucullus, 
and many memories of medieval events are as- 
sociated with the place, too. At present it is a 
fashionable resort and drive, and in the evening, 
when there is music, it presents a gay scene. 
Bjornson touches on the various points of view 
which occur to a poet’s observant and reminis- 
cent mind onavisit to this picturesque place; and 
Grieg’s music, with a realistic art worthy of both 
Schubert and Liszt, reproduces all these aspects 
in his music—the glowing sunset, the swarming 
people, the domes of the city below, the mists call- 
ing up dim memories of the past and prophe- 
cies as to a future awakening of Rome to her 
former glory. Note how the opening chords con- 
jure up the sunset mood; how the music grows 
funereal at the words “face of the dead”; note 
the echo-like sounds of the mountain horns; 
the fine contrast provided by the recurring gay 
melody (vivo); and many other exquisite details. 

Mit einer Primula veris— The First Primrose. 
This is perhaps the best song for a first intro- 
duction to Grieg. Its ravishing melody enrap- 
tures the senses at a first hearing, and every one 
will agree that it is the loveliest of spring songs. 
All the tenderness of a flower, the fragrance of 
spring, the buoyancy of youth, are in this song 
of a lover who offers the first primrose of spring 
to his sweetheart in exchange for her heart. 

Ein Schwan— A Swan. This is not only one 
of the most popular songs in modern concert 
halls, but is also one of the grandest ever com- 
posed. No one should attempt to sing it unless 
endowed with sufficient dramatic feeling to bring 
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out the deeper meaning of Ibsen’s poem, the 
varied expression, and, especially, the superb cli- 
max where the swan, after a life-long silence, 
sings at last. Grieg, in a letter to the editor, has 
called particular attention to the fact that the 
words “Ja da, da sangst du” should be sung 
“sempre fortissimo, if possible even with a cre- 
scendo, and by no means diminuendo and piano.” 

An einem Bache— At the Brookside. When 
Grieg became acquainted, in 1880, with the 
poems of Vinje, he was “all aflame with enthu- 
siasm,” to use his own words, and in less than a 
fortnight he wrote a group of more than a dozen 
songs, to which this and the following one be- 
long. In both of them we have Grieg at his very 
best, and in his most characteristic Norwegian 
mood. Here we come across melodic intervals 
and harmonic progressions so strange that at first 
they may seem to some persons almost like mis- 
prints; but after the ear has become habituated 
to them they assume an unearthly beauty. The 
charm of this original musical physiognomy 
grows on one like the expression of a face that 
indicates character as well as beauty. 

Die alte Mutter—The Old Mother. A charm- 
ing song of filial love and gratitude, which shows, 
like Dvo¥ak’s, that the romantic infatuation for 
a beautiful girl is not the only kind of love that 
inspires immortal music. Here the music is not 
so inseparably associated with the poem as in 
Monte Pincio and A Swan; but what a glorious 
melody, and what quaint, original harmonies! 

Das Kind der Berge—The Mountain Maid. 
Grieg did not write much music in the last decade 
of the nineteenth century, because of his poor 
health. A few years ago, however, there appeared 
a group of eight songs, as Opus 67, under the 
general title of The Mountain Maid. It includes 
several gems, and the one selected for this vol- 
ume is one of his most delightfully melodious 
and harmonically quaint and original Lieder, 
combining the freshness of youth with the depth 
of mature genius, and a touch of the Norwegian 
melancholy. 
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FIFIMEMASTERSONCGS 


BENJAMIN GODARD (1849-1895) 


Just as, in Germany, Franz and Jensen wrote 
better songs than Mozart and Beethoven, so, in 
France, Godard and Delibes were better in this 
line than men of bigger calibre, like Berlioz, 
Gounod, and Saint-Saens. Among the hundred 
or more songs written by Godard there is an un- 
usual proportion of good ones,—songs that bear 
repetition well, — including the fine dramatic bal- 


IGNACE JAN 


THE greatest of living pianists has heretofore 
devoted himself chiefly to composition for or- 
chestra and pianoforte. His opera Manru, which 
has been produced so successfully in European 
and American cities, contains melodies (like 
“Einsam bin ich” and the Cradle Song) which 
would have made fine lyrical songs. His only 
Lieder, so far, are the six published as Opus 18. 
They deserve to be more widely known than 
they are at present. 


lad The Traveller and the quaintly exotic Ara- 
bian Song. 

Chanson de Florian— Florian’s Song. The great 
popularity of this song is entirely deserved; for 
although it is somewhat less weighty than the 
other songs in this collection, it has a masterly 
melody, rising in “c’est mon ami” to a splendid 
emotional climax. 


PADEREWSKI (1860- ) 


Ach! die Qualen— Ah! the Torment! At 
first sight this seems almost like a cheerful song 
written to a plaintive,sentimental text; but if the 
singer and the player understand the Polish rx- 
bato, and the Polish z4/,—a mixture of tender- 
ness, agitation, humility, regret, resignation, — 
the composition will appear in its true light. It 
might be called a mazurka for the voice. The 
meno mosso part ıs enchantingly Paderewskian. 


EDWARD MacDOWELL (1861-— ) 


Epwarp MacDowe tt has placed American 
music, so far as the art-song is concerned, on a 
level with the best that is done in Europe. Among 
his forty-five songs there are only a few (the ear- 
liest ones) that do not in every bar betray his 
genius for creating original melodies and harmo- 
nies. He is intensely modern, and “a regiment of 
soldiers could not make him write a stale melody 
or a platitudinous succession of chords, such as 
constitute thestock in trade of most song-writers.”’ 
All singers will remember the day of their first 
acquaintance with MacDowell’s songs as one of 
the most delightful in their experience. The best 
collection to begin with is the one entitled Eight 
Songs, which includes The Robin sings in the Apple 
Tree, The West Wind croons in the Cedar Trees, and 
others that have become favorites in the home 
and the concert hall. 

The Sea. One advantage possessed by the Mac- 
Dowell songs is that they were written for the 


most part to English or American poems, some 
of the best ones being by himself. His setting of 
W. D. Howells’s The Sea has been aptly called 
by James Huneker “the strongest song of the 
sea since Schubert’s 4m Meer.” The rare poetic 
art with which Howells brings before our eyes 
the picture of the lover sailing away to sea, while 
the beloved stands on the shore and cries; fol- 
lowed by the picture of the wreck, and the lover 
lying asleep, far under, dead in his coral bed— 
is duplicated in the music, which shows a mar- 
vellous gift of emotional coloring in its harmo- 
nies, and is, in all other respects, a perfect song; 
the best, with the possible exception of his Menie, 
ever written in America. It is thanks to the kind- 
ness of the most famous of German music pub- 
lishers, Breitkopf and Hartel, that it is possible 
to insert this copyrighted composition in this 
collection of mastersongs. 
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RICHARD STRAUSS (1864- ) 


RıcHarn Strauss (who is not related to the 
“waltz-king’’) is the best-praised and the best- 
abused of contemporary German composers. The 
dispute is chiefly over his symphonic poems; his 
songs are admired by all. There are more than 
halfa hundred, and while most of them are diffi- 
cult to sing and play, they are worth carefulstudy. 


New York, March, 1902. 


Standchen—Serenade. Within the last fewyears 
this serenade has become one of the most popular 
pieces in our concert halls. If played by a nimble 
and intelligent pianist and sung by a vocalist of 
the dramatic type, it never fails to produce a fine 
effect, and to arouse a desire for further acquaint- 
ance with the works of this gifted young composer. 


hung T7 Trek 


THE MYSTERY OF SONG 


The sound of music that is born of human breath, 
Comes straighter from the soul than any strain 
The hand alone can make. 

As he sang — 
Of what I know not, but the music touched 
Each chord of being — I felt my secret life 
Stand open to it, as the parched earth yawns 
To drink the summer rain; and at the call 
Of those refreshing waters, all my thought 
Stir from its dark and secret depths, and burst 
Into sweet, odorous flowers, and from their wells 
Deep call to deep, and all the mystery 
Of all that is, laid open. 
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ADELAIDE 


(Composed in 1795) 





(Original Key) 
FRIEDRICH von MATTHISSON (1761 - 1831) LUDWIG van BEETHOVEN, Op. 46 
Translated by John S. Dwight (1770 - 1827), 
Larghetto See 
| at Cag 
SUISSE 





























PIANO 
















































































= SS ee 


Lone - ly wan = ders thy 








Ein - sam wan = delt dein 


































































































RE 


friend in spring green_ gar - den, Mild - ly stream - eth the mag-ic light a - 
Freund im Früh - lings - gar - ten, mild vom lieb - lich-en Zau-ber-licht um- 





















































Copyright MCMII by Oliver Ditson Company 











TEN 

















zz. 2.> 








| 
round him, As through rem - bling flow - ’ry branch - es it 
flo. = "ssen, das durch wan - - kende Blü - then - zwei ge 
















































































4 : = 
a + id ¢ = 
quivers, 
zit-tert, 




























































































della de! In’ -the mir” =" © roriike 
Goal = = cd In der spie - geln-den 













































































stream, in A1 - spine snow -fields, In the 
Fluth, im Schnee der Al - Ben, in des 





















































M L-2-10 





































ss ee 


Sn gold - englow at__ day’s_de - clin - ma In Me star - fields of 
sin - ken-denTa- ges_ Gold -ge - wil - im LS - de der 


are == zer ser ÈS 


> a 






























































== —__ere—z: 

































































heav - en 2. thine im - age, thine im - age, A - de- la- 
Ster - ne strahlt dein Bild - nıss, dein Bild - ms, _ A - de- la: 
2 rer I En nn | = 
2” zu. En = = 
CA LE u 8 oe a E a : u rs e es 
EE ASS == nan ee rg Pricer 
es. a 4 oe : oe j r À 
: rs 
| ee 
ee 


























clouds’ gold - englow at day’s de - 
sin - ken-den Ta- ges Gold- ge - 


m 
FES 







































































pin crese ee. 
| = ae ees 
ee se en 
In the star = fields of heav - en, 


im Ge - fil de der Ster - ne 



















































































Poe 
D 2 a ee Amel. EBD, N EAN LSS Do 
à GER SES BEE Sg | PS a Pe eI A =: eng 
R HE = Sey Es A u $A 
gleams thine Mme are, thine_ im - age, 
AOA UNG a | c 17 Bild - iss, dein __ Bild - niss, 


decrese. 





















































































































































ie 
| Fans 


M £55 BC Ber une 
ie Serre == = = EU my . eignet >g Buigagsaagına 









































































































winds in the ten-der leaves are whisp’-ring, 
luft - chen im zar-ten Lau - be fliis - tern, 















































ML-2-19 



































’ D 3 ER bee 
E «Ms 99 EE — et m £ LA 3 E u ge 
RD el Fan BEE An SEs ( = Bene é 
ee ent — 4 pe] ee ¢ [ 
Sil - ver May - bells a - mid the cool grass rus-tling, Waves are 
Sil : ber - glock - chen des Mars in Gra - se säu-seln, Wel - len 




















































































































mur - mring, and night - in - gales keep trill - ing, 
rau - schen und Nach - ti - gal - len lose 2 sten, 
0 
RE De | 
5 el Fe Lier 7 
Ses ae Arena FE = ee 
= = = EE zen 





















































b = — — = au al al ai su 
er] fs = |_| a 
| EEE _ 
7 re aw == | 
































2 ee en ——— 


Waves are mur - mring, and night - in - gales keep 
Wel - len rau. - schen |} und lach - ti - gal - len 
, Val en 



































ete ee SeressZrz2ss: 
oe = a 


















































































































































M L-2-10 


































Eve - ning winds in the ten-der leavesare whisp-ring, Sil ver 
de! A - bend - lift - chen im zar-ten Lau - be flüs -tern Sil - ber- 




















= 

D hessssee 
ST AA fh he a hs at hel 
bes : 











































= 





May - bells a- mid the cool grass rus-tling Waves are mur-mrt and night-in-gales kee 
à z ) Ss?) 8 ga 
glöck - chen des Maisim Gra -se säu-seln, Wel - len rau-schen und Nach-ti-gal -len 

































































































trill-ing, and night-in -gales keep trill - ing: A - = den ve 5. Fe 
flo ten und Nach-ti- gal - len flo - ten: - = dene ee 



































































































































M 1-2-4 


11 

















Allegro molto p Er 
pp Se Jr zB = E77 } 
+ — = i = = = 
AN FER Re il Fre (Are 











| 
Soon, O wonder! O won-der! up - on my grave be - hold it, 













































































































Einst, O Wun-der! O Wun-derlent - blühtauf mei - nem  Gra-be, 
= nn 
mu aa = 2 
zu Zu a zur WE : | 
VPN EN SEE EN EEE es > eo = 
2 e 
mt | u ar r = 
ee ee + se 
EL SGA Wr ae EL) nn erw a À = 
TK, ant ' 
a te Te Feten les ine AT Bar er = : 
en mern ww ta ©? | 7 ae | | e— Zr 72 
Be aT x 
O won-der! up - on_ my_ grave be - hold it, 
O Wun-derlent - blüht auf. mei - nem Gra - be 
f) Le HITS EN y | | 
# a f) 7 
I BZ r Cd ar‘ 
De a a um Zu mn I 92 = m ne En ge ee 






















































































































































6} b— 0-0-8 2: DEE ag One ea | Oe 
ee ee esi 
5 a an An | = 
| I. 
4 er ee nen 
A = = eee rn diam En 0. IE 77 
Dar 0 CR al | a =. ®—£ 5 
Ba | ae Se rn m u ie EEE 
Springs a blos - som from out my hearts cold ash-es, from out my 
et - ne Blu - me der A-sche mei - nes Her-zens, der A - sche 
Ih 1 
y ee me oral 
A > MN en en | — 
ei a a a om ET ER a ER a m I} | 
Sem Sy | | er zu oe 2 An EL a se 2 
TA TE 
I nn 
> = es € 
a pre > == 
Oo FE == = 
Oo Ss > 
/ RS CVESC. ) 
D' Ze em um Pa en Be ER 
(Spe nn  — — = | Oe (> 
Deke aaa aa ios en | 1 +t 
‘hearts cold ~ ash - es; Clear - ly shin-ing, Clear - ly shin-ing on 
met - nes Her - zens; deut - lich schim-mert, deut - Lich schim-mert auf 












































M L-2-10 














ae 
SRE Se CE Ca ee MIE ey EE er ET 
= oe ee ee a EEE SI > EEE zz, 
ev-ry pur-ple pet-al, on ev-ry pur-ple pet-al: A = ‘denies 
je-dem Pur- pur - blatt - chen, auf je-dem Pur- pur - blätt-chen: AW de la 


(ox 


À 
































¢ : EIS 
Der ed oe ee — San: nn mn Ze ae ne ne 
BEER ER NE 































































































DT 
un 78 en ERS 
4 Zen sl Ferne 
6 ee 
ee cesses anion ES 
T 
| 
werde) A - - de-la - i - de! 
1. Miel AS AE - de-la - i = de! 

é ET | | N (D | an 
4 f r eee Sa ee a d N  L to ar 
Hr er NT rar ri es, 8,1 era ia ere 0,077 

en Mii 
= er oe a Zn at oe ee eee us 
Aaa me Gasser ea 
? ial WAT, 2 = ze scho Se ee 
D 
f) 
Yan Tem om BO — ee ———_ 9-0 EE — 
ee er re zer 2. m 
Soon, O won-der! soon, O wonder! 
Einst, O Wun-der! einst, O Wun-der! 
i i i = 
i A SES Ger RIGS. Yay 








Le tt tA _ a Hat ——- 
yee | | Fe à 7 4 So 






























































\ u ae 
i ie has SS 
a 
eo Bs SRA een Ea me | | 
A hy IA oe b 
A = 
Zar gi ATS TES eT Fa 8 
es © Bree = En vu = 
IIMy Fr Ra nt NP | 
PSY i 
| 
Yes, soon on my grave, yes, on my grave be - hold it, 


ent- blüht, ach,ent - bliht_ auf met - nem__ Gra - be 
























































M L-2-10 


’ 
} 





SE Ss ae eee aes ee 


13 























Pies 
Yo —,;, 5 u "|" 2œ 7 — Be P 2@ 
UW RLS oy 2S ren STE eee | | J; T Tr 
LL er Ee a re RS ee Gel HE SEE ee A I Ai ER! 4 i PSH 
DNS TETE DR ER Le ee eT eS ae ee RES | = 
Springsa blos-som from out myheartscold ash - es, a blos-som from 
ei - ne Blu - me der A-sche mei - nes Her - zens, der A 2 de 





er 2 eee 
a Fr æ | # 4 4 | DEN ur ay hs Pe | 4 

























































































en a en eau en | £ 1 ete 
Band Bene ote 4 Ba | se 
te 5 = — > en à B 
7 cresc. | 
Sn ER RE EP CIE Fear) tr — 
ae eo pe. = ie 
ee Ne. © | a 
ARR EE een (ganas! RS 
out my hearts ash -es; Clear - ly shin-ing, Clear - ly shin-ing on 
met - mnes__ Her-zens; deut - lich schim-mert, deut - lich schim-mert auf 
= = eo 
Set ea gets Ot re 
Sauren ee ms Er er a u mr al or Goer Gee Der. 
Ferse zu 
Bew 



























































er er Gr Se em = 
T— 
N REN P 
7 are Eee ae . [2727 ; 
== ss SS a deca 
ED Ts | ] [ears al 
ev-ry purple pet-al, on ev-ry purple pet- ate A-de-la-i - de, 
je-dem Pur-ur-blätt-chen, auf je-dem Pur-pur-blatt-chen: A -de-la-1 - de! 
Vs. A DENT 2 a EX eae Sun 
LEN ae ne u FI in 
NN EEE TREE an ee Pag es 






























































N) 2 Le. Br p 
ee a set | eee T= = 
Bun Here ro Pit Er DE 
ee ee ee =: 
Br —| EC al ER i IR 
À - - =" de-la-i ~ = de, Clear- ly shin - ing on 
A - - - de-la-1 - de! deut - lich schim-mert auf 
= fa ee a Er BEE IE : IA PSS STORE Oe EN FRS RE CT ey AN 
- era en 
aS So ee ee GR ee ne a Am à |: I 
ee ee IE TE wena: 
Se Gel 7 ed | a EE = æ æ 
P 
a >) 





a eer ss: 
Cratatat la “(a di) DAT LA RAT DEAN Er Bd 
Fg VE SL ER a LC DEE CES D ee | U A ah | RO PE A OS EEE 
et ee | 
a 





2 


M L-2-10 


ey IH ST ee GE Pen | | RER EEE Fe NT... 


g RSS RE RP SENS PR WE RE en 
Rs eS A AROUND Og DST ONU AR DR ee 1] DESSEN DEE) ee eee 
D fan U4 Eee Be EE 
INS Zwerg EN ee Lee ee en BP IT 








ev -’ry pur-ple pet -al, Ons ever wn pUr en ple pet = al: 
je - dem Pur - pur - blätt-chen, auf je - dem__ Pur - pur - blätt - chen: 

















ea LT, 9 @ @ 4 @ @ ga | 
[4 pea hE a We 2-2 | a ee Ee Bea DY eS SS Ss 
ae «Sy ees ys a a a Ss BS a et 
DÉCRET gS 8 2 8 | 2g zen Ber Bmw zer LT ET FI 








| oe. + 9 ol el ng’ ao ol gl —— Org — 9 — 

| wre - Yar Darliarveaerlar | OT D „m or; Pipe | | mi @! 
re ee ee ee ee ee a ee Ae Se eae Im A 
= a — pommes — | + = [4 ee DEEE JEU 

















| | 


































































































ea | a Co Nae 

— + y I IIL [a tn x“ ZZ ur 

la AT Aa St u —— © 
aie ii Saas ie a pan 1] 


































































































Bern» 


h 
\ 
; 









JOHANN 


Translated by Arthur Westbrook 


PIANO 


- 


15 


THE ERLKING 
(DER ERLKÖNIG) 
(Composed in 1815) 


(Original Key) 


WOLFGANG von GOETHE (1749-1832) FRANZ SCHUBERT, Op.1 


(1797-1828) 
Allegro (Schnell) ¢ = 152 
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„Du lie 2 bes Kind, komm, 


a Ei Peres EEG 


ma 
5 £2 52 25 rer ce! + 
yee za Le se 25° 
ee 
| @be | 2 [ie al ee 
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go with me! Such mer ry 
geh mit mir! gar schö ne 
5 D — — — 
eee (tele sr er esse elects 
e@ ce ss # 
EACH a 
| ? 7 Te 72 ot We 7 7 % ge 
s+ + > 75 > = 5 ® 
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dir; manch’ 










































































bun = x te Blu = men sind an dem 
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Le TE IN 
LU ONS TS NE FRE BE eae 2 ere, DEREN eee ee ® BR 
A CI NS Zr. Gee. Gee Bl U) 173 
lt. = ee Fe er ee] U a 4 CF = | 
SUC ne m Br re Ve I [2 + De : 
Sere ee 
there, And my moth - er has_ man-y gold - - en robes for 
Strand, met-ne Mut 2 ter hat __ manch  gül = : den Ge - 


















































































































































rs 
ES _ 
| | OO ee — |” : f à 
De SS ee a | 
Thee,” My fa - ther, my fa-ther, and hear - est thou not What the 
wand:_ Mein Va - ter, mein Va -ter, und ho - rest du nicht, was 
a? IE 2 a Sa Ce 
2 Er ‘ 
LL 27 LU 
4 er Bere nr ee | EO 
ner EIN See Dry Fa ET en 
{lion EEE eT m [| IL 
zz F D B 1 | 7 on i 
Erl- king whis- pers so soft in my ear? Be 
Er - len - kö - nig mir ten w= sé ver - spricht? Set 
















































































——— eo rr a Se eee 
qui - et, oh, be qui - et, my child; ’Tis but the dead leavesstirred by the 
ru - hig, blet - be ru - hig, mein Kind: in dür-ren Blät -tern säu - selt der 
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wind. “Come, love - ly_— boy, wilt thou go. with me? My__ 
Wind. „Willst, fet - ner_ Kna - be, du mit mir gehn? mei. ne 
f) 
P aA —_ 2 es S| 
A 2 É | = = 5 | = ev 
De @- $: 3 x A . . 








oe 
Se PP Aa ee 


DE a = a sn 
ng = 
SS SS ae 


daugh - ters fair shall wait on thee, There my daugh - ters_ lead in the 


Toch - ter sol - len dich war - ten schön; met - ne Tôch - ter__ füh 


FRS Re IE 
een me 
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Do See; 


rev - els each night, Theyll sing and they'll dance and they'll rock thee to sleep, They'll 


nacht - ht. chen Reihn und wie - gen und tan - zen und sin - gen dich ein, 


EEE Ze 
ln a zero a Be: — 


°c 
=; 7 + Ge 


== SS a= 


sing and theyll dance and they'll rock thee to sleep.” 


wie - gen und tan - zen und sin - gen dich ein“ 


clams 


sie 
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IE me Zr 
=: Be >, si 
: ea 
fa - ther, my fa-tber, and. see - est thou not the Erl-king’s daugh - tersin 
ter, mein Va - ter, und siehst du nicht dort Erl - kö.nigs Töch - ter am 
= ar Pd 
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„Posen pe f ie u 
SS Ss wen 
yon dim spot? son, son, 
du - stern Ort? ee Sohn, mein Sohn, a 
Ed 
f) Pa # 7 
ic @ | Ge 5 . D ° . Fee) T + 
— : Te: + €: ; ä : Zur rm 
AVE 0 le + . ° . e- ° . e 5 : be. Fr = > : as 
decresc By —_ Ss 
ee 2 ro "3 Y Y ’ 
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3 + = 
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i ==: = 
know 'Twas on - ly ‘theold-en wil - low so gray. 
- nau, -es schei-nen die al - ten Wei den so grau. 
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accelerando 









































- ther shud - ders, he rides like the wind, He 
- .ter grau - sels, er rey 0 tet ge - schwind, er 
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sob - bing child; 
ach - zen - de Kind, 




























































































reach A es home with fear and 
r - reicht den Hof mit Müh und 
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SSS = = 
Clasped in his arms the child ihe dead. 
im set-nen Ar - men das Kind war todt. 
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THE WANDERER 
(DER WANDERER) 


(Composed in 1816) 


GEORG FILIPP SCHMIDT(766-1849) (Original Key, C# minor) FRANZ SCHUBERT, Op.4,N0 1 
Translated by Arthur Westbrook (1797 - 1828) 


Lento. (6-63) 
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SSeS 


come here from my moun in lone, 
5 kom - me vom Ge-bir - ge her, 
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The vale is dim, The sea doth moan, the sea doth 
es dampft das Thal, es braust das Meer, es braust das 



































































































I wan-der on with pain and care, 
Ich wand-le_ still, bin we - nig froh, 












































FREI Be 
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SS" zu 5 ae ° = . 
CAE TPE it 1 
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And ev-:er asks my sigh - ing, Where?” ev er, “Where?” The 
44 und im - mer fragt der Seuf - FR Wo? tm ze mer er Pr a Die 
erh a : Fe oe 6 ji 
Pier zZ rn 

ea Fe en 

Do 3 = 
ni ae fp mire * 
D EE = 
Lo] = 2. 
en a 


































| = \ 

i y y “Lf | . . 
sun to me seems here so__cold, The flowrs_are fad-ed and life_ is old. Their 
Son - ne dünkt mich hier so__kalt, die Blü - the welk, das Le - ben alt, und 
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f) EN 
74 = $= Te 
CAE [D te EP EEE CS | e ®— ‘ 
ese eee = ee 
speech doth seem_but emp - ty sound, I feel a stran-ger ev’- ry-where. 
WAS ste re - den, lee - rer Schall, ich bin ein Fremd-ling ü - ber-all. 
6 
r 7} EEE 
SS ae * 
£2 
i CSS ee | L [ Eat = a eae ee IN 
ee BE = = 
PTE = z : 


Pitt mosso (Etwas geschwinder) 


ee m een 


Where art thou, where art thou, My Ehe lov ed. Aland? In 
Wo bist du, bist RN tes Land? ge - 
























































wo mein ge - lieb - 
à = * a 
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| SE SIS es nn || 
ww . Rat ses 
Cm = 
NV, Le 


hope, 


sucht, __ 
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Allegro (Geschwind ) 
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Ss 2... 000 

































































know. That land, that land where hope is green, 
kannt! Das Land, das Land so hoff - nungs-grün, 
MED, 
” ——— | N 
A we F PE ER eel |} ——o 
(tae ane = 
D 
JP 
SET b : 

























































a a i a ae ee Zr 
where hope= 215 sreen vine land where ro - ses 








ee so hoff - nungs - grün, das Land, wo mei - ne 




































































Ai een 


bloom for me; Where roam the friends so-dear to me, Where all my dead will 
































Ro - sen blühn, wo mei - ne Freun-de wan-delnd gehn, wo mei- ne Tod - ten 
an 
A an zn = —g$ 2 ‘ 
ir la [2 3 
a = = 
ee — 
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live a-gain, That land wherethey my lan - guage speak, O land, ___ where 


auf - er-stehn, das Land, das mei - ne Spra - che spricht, o Land, __ wo 
Me 
a RESET EL 
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Tempo, Adagio_ (Wie anfangs, sehr langsam) 


























ir fo bt te ee I m = 2 > 
| t | Sn = 
art thou? wan - der__ 
bist du? wand - le___ 
f) Do» Pa # 
CORTE eee ml 





























































































































a ee Sree PU 
ALT CE = 
es Ps be { 

h RÉ 
TE I nun ae —— gg —_— 0 — mp | == 
Ah ip oe En = 2 ar 
[oz Hf 2 / 
ANY ü = 

on with pain and care, And eve= er asks my sieh. ing, 
still, bin we - nig froh, und im - mer fragt der Seuf - zer: 
se Mer M EEE SS! 
ne 


ee —— 
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eg 
3 
OS ee ae = = 
Win WAR: 7 ze 9: u =: = 
ENST Le 
“Where?” ev - er “Where?” In  spir - it- voice the ans-wer comes: 
wo? im - mer wo? Im Get - ster-hauch tont’s mir zu - riick: 
Pd | 
A dt 
a aaa va a ee 



























































{) ~~ 
de a RE m nme 
Elm WAS ETE CP cr SSS CT — A — t+— BE ie 
CAS eae RES € ma sl 

L CAR 
“There,where thou art not, there is thy rest!” 
„Dort, wo du nicht bist, dort_ ist das Glück!” 
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DEATH AND THE MAIDEN 
(DER TOD UND DAS MADCHEN) 


(Composed in 1517) 


MATTHIAS CLAUDIUS (1743-1815) (Original Key, D minor) FRANZ SCHUBERT, Op.7, N° 3 
Translated by Arthur Westbrook (1797-1828) 


Moderato (Mässig) ¢=54 


sz Hd: ir 


be = as 
CET | = 


A : | OCO ee moto (Etwas geschainder) 
Bun js ta, (fea ee 


(THE MAIDEN) Pass RE Oh! pass on - ward, Go, 
(DAS MÄDCHEN) Vor - ü - ber! ach, vor - ü - ber! geh 
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a 
mm ‘ 
sant sane ff 
PE ge ven = == 
and blood - less man! I am still young, Ae 
der Kno - chen-mann! Ich. bin noch Jung, geh; 







































































pt ee Peiner 


then, and touch me not, pray; Oh, touch me not, pray. 
ber! und ruh - re Bay Bi an, und ruh - re m, Sr an. 
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Tempo I 


AN 
zz 5, 0,2 


(DEATH) Give me thy hand, my fair and ten - der 
(DER TOD) Gieb det - ne Hand, du schon und zart Ge - 




















































































































| == Sas esr a as 5 
Br... Dar = aoe 
child, As friend I  come,and not to__ chas 2 ten. Be of good 
bild! bin Freund und kom- me nicht zu_ stra - fen. Sei gu- tes 


fet + ii 1 
= | 
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5 = ke 
See —r 
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= Fe ÿ 











aa de fe a — 

















cheer! I bring thee rest; To sleep with - these fond arms = - 
Muths! ich bin nicht wild, sollst sanft in mei - nen Ar - men schla - 



























































































































































BY MY PEACE THOU ART 
(DU BIST DIE RUH) 


(Composed in 1823) 
(Original Key) 


FRIEDRICH RUCKERT (1788-1866) FRANZ SCHUBERT, Op.59,N03 
Translated by Edward Rowland Sill (1797-1828) 


Larghetto (Langsam) 


Beer 


BIANO pp 














































































My peace thou art, thou 
Du bist die Ruh, der 





































































































rest; From SE y pain, in thee so 
mild, die Sehn - sucht du, und was sie 




























































































blest: En - ter mine eyes, this_ heart draw_ 
stillt. Ich wei 2 he dir vol__ Lust__ und: 
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RE 
fes? en = 
| | 7 “RS sais o— 
near, O come, O dwell —___ fOr ev = er here, 
Schmerz zur Woh - mung hier mein Aug’? und— Herz, a 


N —————— EE RE pas 


— SS Ee SS | fr mon —— — cs 
or se Le a 2. oe a ee == 
[TAN 7 D ior" 3 £ Ve En 
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Ley 


mein und_— 


Aug’ 





ES ERE AED SSE SES 










































































Enz ter. “sand. Close the door, and 
Kehr’? ein bet mtr, und schlie - sse 

















SS —— en 
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| ° 
3 = = Ss | 
| se a =e | | 5 = ie 2 
And be this breast thine end - less home; 
still hin - ter dir die Pfor ten ZU. 
ee UN EEE 
P e 
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Shut out all woe, ail all__ less-er care and woe, I would thy 
Treib an - dern Schmerz _—_ aus— die - ser___ Brust! voll sei dies 
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Vo Saree es Fer SISrSEererorze 
Bere — Be 2: 







































































Be Peer une 


and-  heal= ing — knows ee thy_hurt and heal-ing 











Herz On. det = ner hich = von— de - ner 
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Clear light aa on soul hath shone, my 
Dies Au - gen - zelt, von dei - nem Glanz ab 
— En || 
Pe he be 
SE, ter Fees ts 
Se er i . be: ET CTESC. 
= 2. ID @ 
Fr 
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hills Leto 1b Sie 


DU TUE ES ganz, Ds Sule) es. 
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gen - zelt, von 


Clear light 
Dies Au 







































































ce: PP a 
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det - nem 








Stiller — ites 
CrP eI es 


shone, my soul hath 
Glanz al - lem 
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from thee a 
o— fill? es 
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HARK! HARK! THE LARK 
(HORCH, HORCH, DIE LERCH)) 


Serenade from “Cy mbeline” 


WILLIAM SHAKESPEARE (1564-1616) (Composed in 1826) 
German of first verse by A.W. Schlegel eee 
Second and third German verses added by Fr. Reil, and Original Key) FRANZ SCHUBERT (Posthumous) 
Translated by Isabella @. Parker (1797-1828) 
a 





























VOICE 8 7 = = = = —— —= —— 






































PIANO re 
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1.Hark! hark! the lark at heav’n’s gate sings, And Phoe - bus ’gins__ 
| 2Through all the si - lent, love - ly night The star. = Ty MOSS Ron 
LL this doth not ae VAR een thee, When love - songs, for thy 
Er Jg Fe rn... 5 
1 Horch, horch, die Lerch’ im Ae - ther blau! und Pho - bus new er - 
2.Wenn schon die lie - be gan -. ze Nacht der Ster - ne lich. => tes 
3. Und wenn dich all = les das nicht weckt, so wer = de durch__ den 
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SS eng er eh ee a ee her 
lio Gl Ge ee Per ER PES - ES EEE CONS => 
DRS rn Tr a | D) Des 
SE lene tne His steeds to wa - ter at those springs, On 
re ee Se A - bove thee watch, in or - der bright, And 
IR EIER Up - on the night rise ten - der - ly, O, 
Wy $e oe et =. 
iG 5 Se. _ _ | 
NE hy re ee trankt set - me ROSE Se mit dem Thau, der 
Ce) eee ee ee hoch ù : - ber dir am Wech - sel’ wacht, so 
I = ee eee der Min - ne zart - lich auf - ge - neckt! O 
() 
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[ES 4 
Le 



























































’ aon 
LO STE EEE ee NS = Be Ml Pe IN 
— nn — = = 
Eile aicedkllowirscthat. Lies, =" =. On chal -iced  flow’rsthat lies. And 
hope, till morn is ich, rn ATION hope, stilt morn_ is nigh, That 
then wilt thou A Wake, O then wilt thou__ a - wake! How 



































7 SS ee a Se <p yy # -, fe BE ran. sEn KR 
if [\ uy —! an 
= = ee et ù 

Blu - men-kel - che DOS EE” der Blu - men - kel - che deckt. Der 
hof -- "fen sie noch CS Opa ea so hof - fen ste___ noch mehr, dass 
dann er- wachst du Schon ee O dann er - wachst du schon! Wie 
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() — = = = 
, SR En RE 
A Per = 
au? = =) reed en er mr een 
wink - ing Ma - ry - buds be - gin__ To ope their gold - en 
thou wilt wake, their light to. greet:_Come, ope thy! “star = Cry 
Love thee to thy win - dow brings, Well knows he:- ope thine 


AR 






































— = u 
Rin = gel - blu - me Knos pe schlewsst die gold - nen Aeug - lein 
auch dein Au - gen - stern sie grüsst._Er - wach! Sie war - ten 
oft sie dich__ ans Fey - ster trieb, _ das weiss sie, drum__ steh’ 




































































a = Se eee eee 
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ee 



















































































eyes, With ev = ry „thing =) thate=pret na hin, My 
eyes! Since thou so star - like art, so sweet, My 
eyes, And love thy sing - er, while he sings! My 

N) 

À = SS  — =, = 
auf; mit al = lem, was da rey - zend rist— du 
drauf, weil du doch gar so rei -  zend bist; du 
auf, und ha 2 be der - new San - ger lieb, du 





















































QE ES RTV Lees ESE ee ee BD 1 7 SES TL | Le 
ROE SS IE ET ET ee ST FU RS SE, EY A DE a ae 


























Free + 
la zer dy sweet, =a = rise! With ev - ry - thing that 
la - Vanes Weel... 07d: 2 rise | Since thou so star - like 
la - dy sweet, _ a - rise! And love thy sie! = er 

() nen C > ze 
D ne og 2 
ee Sais a are =. | 
US A Se eu EA a OD EEE BEE m Fe 
EKD — za ED RER 

sü - 552 Marl, sten auf, mit al : lem, was_ da 
sit - Sere Maid. sich” zeauf, wel du doch gar_ so 
sü - ss Mand, == steh auf, und ha = be de - nen 




































































oo RD 
h Be NL werese. 
A en sn | = |) eT  _. rn rn Ea rae Rae ee LA) CE 
II nn 1 J IGS DIDI ER (ESS ee ae eee 
UT TE Be en FI Cee a TR ee 
piece dye? bin, My la - dy esweet.- ar rise a - 
art, so sweet, My la - EEE Sa asa oe ee a - 
while he sings! My la - dye “sweet, am =; rise a - 
A — dpe decresc. 
Ws GEO a ee BT ee en re EEE 6) AL 
TS DRE EE ey MES Oe Se" eee" Ee ee ee eae 
rei - send ıist- du sit - sse Maid, ee + steh’ 
rei 2 send bist: du sü = sse Maid, __ steh’ ee steh’ 
San = ger lieb, du sü : sse Maid, __ steh’ aufs I steh’ 
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7 = Eee Se Ru yo 
en ern PD ee Be 
À fn Sr De er" Ze a ee Me ge 
anv = 
rise, RPA = CISC RARES Gy la = (dy (Sweet, “a> = “rise, Net, 
Diese a., rise, er ee las, =) oly SS SWeel. I A ia CR a 
nise,ae 22, Va Weser Ten, lan = dy-) “Sweet, me a - 
Se —— — AR decresc 
ee We SN. FT er! a 
= ee a ete 7 rn a 
oe | RE er" a eee een eee o— rn, 
D Eee rey Geena à 
auf, steh’ auf, eee RU CNE Marge steh, auf, _ steh’ 
AU eee stern: AUT = ee es a du sit = sse Maid,_ steh’ auf, steh 
pete SS OC) <n du sit - sse Maid,_ steh’ auf, steh’ 












2 a r r 
Bern) aa 2 
BSS SS en | if É te 


w Er OR Fr FE Ta gene] 


decresc 






























aa Pr nee — 
PRES Bie 
ER fes ef ee Pi 
ee ee ee 
RE eee ae 
vee ee eel EE STE AV AT RN me gi eek Se 
ANY mal SS CA en ey Aa I 
rise, 1 = Zar Se Ni la - dy sweet, a - rise! 
rise, A DATI eee MY la: (= dy Sweet. par enice| 
TIS@ = a Oise eee Ys la - dy sweet, ta = rise! 
A (ET EEE EEE LEE SAH CEES a Je EE A TC SPT aA a = 5 
PR CE zz. Bere in a es re mr Et | 
ESTEE EES boas Cask ee) Ty eee es a een ee | 
D Pe Se SL CPS ESPN A TU Ge N RNIT Ey 
auf. EY Sieh ee ka EE RES EE du sti - sse Maid,_ steh’ auf! 
CRT RE ee ST CTE Vi) Met eae du sti - sse Maid, _ steh’ auf! 
Rune 2 eich ip = ET = du su - sse Maid, _ steh’ auf! 


2 b 2 © 
Ua EP TREE ARS ON _ eee” Wee ee EE) Le Ee) (a 
AVE ES 7 BE LLP “OUEN LPS NOIRE TIM TE 
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pe EE LINEN 
(DAS WIRTHSHAUS) 


(Composed in 1828) 


N (DriEmacK: 
WILHELM MÜLLER (1794 - 1827) 1 tm FRANZ SCHUBERT, Op.89, N°, 21 
e 


Translated by Alexander Blaess (1797 - 1828) 


Adagio (Sehr langsam) 

















VOICE 































































































IN [NX = 
| A+ Fa EE D à en Ba ame 














Up - on my end-less wand -rings a 
Auf et -nen Tod-ten - a - cker hat 













































































4 \\ [\ a a a TN 
ZH I BE ns en ee ei ec Vu I au rm « A Ree Cees 
+1 A 7 ] EEE A LA Ee) ee EA EB EEE" EEE EE sog 8 








church-yard I be-hold. Here have I thought to rest me,with - in this qui - et fold. 
mich mein Weg ge-bracht. All - hier will ich ein-keh - ren, hab’ ich bet mir ge-dacht. 
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[4 Le SE SS SS 
b Ps VIS 
tin V 0 a Ne a Lis y Er ee 





O verdant wreaths of wel-come! ye 
Ihr grü-nen Tod - ten-krän - ze könnt 








() Se a8 en NE: 











Le ii | 5 ge « 








i 22 BS Rew EN SR Eee eS nn Le Oo gg 1 








RSS RS 

zz rar ee N SSS eee ee 

2, ia aaa ESL Sey eT A See — I — —; [ren 
4 EE ne 24 























f) ener 
A NZ er rer ea een 
eS M ne Tg RE PP TN À ee ee gg erg 
of - fer a re-treat To pil - grims faint and_ wear - y, with 
wohl die Zei - chen sein, die mi - de Wan - drer__ la - den ins 
PR DT NE 
ES re eee REE wr pe) N 
A ESP I EL teen D DE SEP RES Ppa REE ASI aa me in do WA 0 D] 








ig Tian SEs 50 
+ | Tn. Pn EEE Say (Ses SS es SS I EN AS N EI | 
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ww ù PE en EEE een ee 
eg En en ana een SS a 
Syn we SS en ni JP 
bleed -ing hearts and feet. A- 
küh - le Wirths - haus etn. Sind 























las! each place seems dwell - ers strange-ly mute, 


in die - sem j Kam - mern all’ be - setzt? 
SU 
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2S SS SSS eS SS SS = 
OS, —— nn 7 - —+— 7 oe. 











Z fae 5 BE EN, 
death am I ex-haust - ed with griefand pain a-cute. Thou 
matt zum Nie-der-sin - ken, bin todt - lich schwer ver.letzt. O 
are 
N | 
De PE ri on EN EV EV = ee 2 we 
A 2 Baur ore Sr ng Fusmsf 
ne eames 






































SS SS mmnsrrn 

me ae, a Ze Ss ei 
inn, of pit-y bar-ren,yet turnst thoume a-way? Then on, my staff eer faith - ful, till 
un-barm-herz* ge Schen-ke,doch wei-sest du mich ab? Nun wer -ter denn, nur wei - ter, mein 
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ae gg a un Pe pp Soe: 
? z N ee aeg É 
os Fe Ne ae — 
death my care al - lay, Then On ative stall “eer. faith = ne till 
treu - er Wan - der - stab, nun wei - ter denn, nur_ wei - ter, mein 
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a a = eo 
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rat vn. 
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JL, IU EE ee TSS Be a eae ee a ee aes 
ea aa 








Ne —— © —————— esse 














ae, oe 7, 
q 

il 

|| 

A 








death my care al - lay. 
treu- er Wan-der-stab! 
en = ae _———— <n 
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MY ABODE 
(AUFENTHALT) 


LUDWIG RELLSTAB (1199 -1860) (Composed in 1828) FRANZ SCHUBERT 
Translated by Louis C. Elson “Schwanengesang,” NO 5 


‘Original Key, E' Minor) 
(1797 - 1828) 


Not too quickly, a with force (Nicht zu geschwind, doch kräftig) 





Ei en men: WEES mr nen ET RET oes 
BPrrrerrerrreere 
m er wm Be Id a 


Seer 
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fan 

NV, 
Swift rush-ing stream, loud moaning wood, Rockbleak and scarred, my 
Rau-schen-der Strom, brau-sen -der Wald, star-ren - der Fels, mein 
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i 
ro § . 
= à IN 













































*): hr = Ba mer er ee ee ee 
BAS Dh cs Ber er 
= 
wild a - bode, Swift rushing stream, loud moan-ing Ww = Rock 2 and 
Auf - ent - halt, rau-schen-der piston à brau-sen - he Wald — star- ren - der 
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—  — _._ = =e 
a 
scarred, my wild a - bode. 

Fels, mein Auf - ent - halt. 
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EN Er sue à 





























Bil - lows on bil - lowschase over o -ceansbreast. So too are flow -ing my 
Wie sich die Wel - le an. Wel - le reiht, flie - ssen die Thrä - nen mir 
nn = 
AT Rene es os pets 
ta? pee Eel ea 
AN 558: —1r$ 



























































= ee ee screen 


tears without rest, too are flow - - ing my tears,my 
e - wig er - Mis ae - ssen die Thrä - - nen mir e - wig, 















































N: er ee RE mn Br NR Ne + 
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EE 


tears with-out rest, so too are flow-ing my  tearswith-out rest. 
e - wig er - neut, flie - ssen die Thrä-nen mir € - wig er - neut. 


y Dh "dd a ; ac > | 
[ie Perser os ee ee eee 
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D MZ = Lee es eo 
fre 0 La [1 |) LA Gp Geet Tee ee DEE SG ETC 35 
Windso’er the tree-tops are nev- er at’ peace, My hearts wild throbbing, like 


Hoch in den Kro - nen wo - gend sichs regt,‘ un - auf - hör -lich mein 











so 
| aa FE + = 
a SS ee ee gr 
MID = #4: #458 oa of a. a a? a? | | © i u» 
BSP, ee CE En Te eu een cer TE AS 


















































ben marcato 
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them,will not  cease, Windsoer the tree-tops are nev - er at peace, My 
Heri ze schlägt, hoch in den Kro - nen wo - gend sichs regt, so 
= Th Sn a 
[A hl? et gg = = = D CEE nu Ca 
fe ES AS gg zw = eae EUR dam ADS OE Se 
U ee Re En tr A 
Er Im sas 
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hearts wild throbbing, like them,will not  cease, The  wild,wild throbsof my 
un -auf - hör- lich mein Hero ze schlägt, so un- auf - hor-lich mein 
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heart... ill Mot cease: And 
Her 2 200 "ze schlagt Und 
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hard vein, 
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eth, 


hold 


so 


ev 


pain, 
bet mein Schmerz, 


its 


eth 


hold - 


be 


blei 
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See 
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Schmers. 


its pain. 
mein 


blei - bet 


- be 


bo-som hold-eth 


my 
der - sel 


EV - er 


pain, 


= Let sats 
- bet mein 


hold 




















e - wig 


























Schmerz, 
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Swift rush -ing stream, loud moan -ing wood, Rockbleakandscarred,my wild a - 
Rau - schen-der Strom, brau-sen - der Wald, star-ren - der Fels, mein Auf-ent- 
fi == = ee Lg = ER amen an ea fee Bann mn ne 
Be eee sas sage 
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er = = = 








If = = 


Rs __— 























bode, Swiftrush - ing stream, loudmoaning wood, Rockbleak and scarred, 
halt, rau-schen - der Strom, brau-sen- der Wald, star- ren - der Fels, 



















































































1 | . 
swift rush-ing stream, loud moan-ing wood, my 
rau - schen- Te Strom, 





brau - - sen-der Wald, mein 














































































































f) 
dab = 
5 a aa ae 
25 Fa 
FD = | 
Zales wer 
Fr: 
wild a = bode: 
Auf - ent - halt. 
b4 FREE a eae ead BEE LES 
ie = SE SEZE ZB ZZ zZ 
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MY PHANTOM DOUBLE 
(DER DOPPELGANGER) 


(Composed in 1828) 


(Original Key, 
FRANZ SCHUBERT, 
HEINRICH HEINE (1799-1856) “Schwanengesang, NO 13 
Translated by Arthur Westbrook (1797-1828) 


Molto adagio (Sehr langsam) 

























































= = = + = = SS 
vores = = 
Still is the night over roof-tree and 
Still ist die Nacht, es ru-hen die 
AEN ©) 























ee ee SS ee 












































stee - ple; With - in this__ dwell - ing lived my treasure rare. 
Gas - sen, in die - sem__ Hau - se wohn -te mein__ Schatz; 
GE a ae a Be a 






















































































ee SS ..) 2, 
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= @ Pr 
Longsince she left thistown and— peo- ple, 
sie hat schon längst die Stadt ver - las - sen, 
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yy a Se ee rm) En 
HES |] —# 5 | = sz. al ea seats ge ee u 
But still stands the house on the self - same square. 
doch steht noch das Haus— auf dem-sel - ben Platz. 


fp? 





































































Se. 


Here stands, too, a man; towards heav-en he ga - zes, His hands he 
Da steht auch ein Mensch und starrt in die Ho - he, und ringt die 













































































Ser 2 on SSeS 


wring-eth in Wild | yeu est Ger SpA = shud - der, 
Han - de vor Schmer - sens - ge - walt; ___ rage graust es, 















































































































when now his face he rais - es— The moon-light shows me mine own self is 
wenn ich sein Ant - litz se - he— der Mond zeigt mir mei - ne eig’. ne Ge- 
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== _- == SS ——— 


crea -ture, My ghost and my 
gan - ger, du blet - cher Ge - 
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- >lerando 















































—=Z=S ren = Se ns 




















doub-le, Why dost thou ape my  pas-sion’stears, That haunt-ed me with cru -el 
le! WAS affst du nach mein Lie - bes -leid, das mich ge-qualt auf die - ser 







sel. - 
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ee = 
= = r = 7 

night in Old = en 

Nacht, in al - - ter 























troub - le 
Stel = le 


22 = 















































































































































years? 
| Zeit? 
7 
EM: me 
ne OFT EE et 
rei een Ce ee a | 
CSS ee ee 
DE — fp 
Ce of ime 
BR Re 
ey 7 On 
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MY DIETRICH 
(MEINE FREUDEN) 


(Composed in 1837) 


ADAM MICKIEWICZ (1798-1855) (Original Key) FRÉDÉRIC CHOPIN 
Translated by Nathan Haskell Dole (1809-1849) 


Allegretto (mm. d- 120) 
RE = ——— = 






































BENNO 
























































When first thes imag EN ic of thy dear voice 
Wenn du, Ge - heb - te, nur be -ginnst zu 

















ME — 
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Riss — == 
—e— == Seen 
E a zZ ps a — 
calls me, I am en - rap - tured;a won-drous charm en - thrals me! 
re - den, bin ich ge - fan - gen mit “tau = send Lane ber ja 
7 
f = ae F 
io o 
be » 
poco CT OSE 
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I dare not move for fear the spell be brok - en: Fain would 
lau - sche ent - zückt und wa - ge nicht zu sto - ren; wiin - sche, du 
E D— I © 
Ses 
, | be 
af 

































































Oe 
Aa ge RS >= == 
ev - er-more thus see thee smil - ing, Thus hear thine ac-cents, thine 
plau - der - test e - wig so hei = ter und will mein Le - ben, mein 


















































































































































































































































f) ER en a a 
yD gat Dr ser eee 
AE TP Ce CHE 
PDE D est I 
625 9 ee ee + ı = 
eae 
ac - cents be - guil - ing, Words soft - ly Spoke zen, ev-er-more would 
Le-ben lang nichts wet - ter, als dich nur ho - ren, dich nur ho - ren, 
Bar 
br ——— = 
D De me me! 
D D = 2 
ry e PJ 
eg PAS ne = 2 
bir = i 
Bon 
De ze ae 
f) Ss > . > A 
LAH Pb rH — Dr al cae m en f 
He PPR we meer Dr = EU fe | 
nme 
hear thee, Lin - ger-ing near thee, ev-er-more would hear thee! 
ho - ren, als dich nur ho - ren, dich nur ho - ren, ho - ren! 
! 
4 
(SSS 
at ? 2 a =i 
HOS? Sm Pi =: =; - = 
a js DES 
Cresc. : 
Tb} G FRS PE in) as 
OUT ee ee eam Nat eS 7 
x (sje 
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But when thy pas - sion flow-er-like un - clos - es, Bright glow thine 
Doch wenn die Au - gen feu-ri- ger dir glü - hen, POS tear’ 



































eae ER 
| rm 
a irae ee ine ae 
? OCO CTESC. be 

































































and thy cheeks flush with ros - es, When not a Plane ne 


sen den Wan - gen er - bli - hen, wenn dir ent - zückt die 
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sfretto 
DE = =< 
kind-ling ar - dor Hr - es, Ah! then, Ah! then, Ah! 
Bli-cke fol - gen is - sen, ach dann! ach dann! ach 
| | 2 53 
f | = == — Se e 
4 D 2. 5 = e 
RE 
then et” Be - lov - - ed, Ah! then, ber = lov ed, eae 
dann Ge - lieb - re; ach dann, Ge - lieb - te, dann 
SA = Fe] Zu u + = — — nee CR en 
























































sempre pitt accel. - = - x 


more fain to hear thee, 1, elos’- er drawn ‘to thee, bend-ing so 




























































































































































möcht’ ich dich sto - ren, will lan - ger nicht mehr die Lip - pen dann 
# = 
sempre plu = x 
rall. oc OCO - 
a = Be, poco Die ORT, Z 
i SF Zee m = = 
b — 
near thee, Stay thee with kiss : es, with kiss - 
ho - ren; will sie nur küs = sen, nur kus 



















































































_ 2 a LE 


























ekrerır = 
aia 28 = = 
=e BE = == 
Des ui kiss’ = with kiss - es! 
sen, nur küs - e = ee nür küs - sen! 
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THE PARTED LOVERS 
(ZWEI LEICHEN) 


(Composed in 1845) 



















































BOGDAN ZALESKI (1802-1886) (Original Key, D minor) FREDERIC CHOPIN 
Translated by NATHAN HASKELL DOLE (1809-1849) 
Allegretto | \d- 100) 
VOICE % ni S = 2 Ee as —$ | 7 F ei = === 
is 
1. Two fond young lov - ers, tho’ faith-ful, tho’ true - heart - 
1. Zwei die sich lieb - ten, die durf - Hee nicht, ge Mev SiGe 2 
DES oe ee ee = 
= SE 
PIANO PCA 























SR 0 
[2 


Were kept from meet - ing, were ‘{rom= each 92. tler parte ed. 
muss - ten sich met - den und TON ein (an = der ge 


jr fg => 

































= hen. 
















































































Years swatt lv glid - ed by; still their love each cher - ished; 


ah - re ver - in = en, sahn sich nie - mals wie _ der, 
& & 














































































Se === SS = —— 


came at last_to__ die, a their sweet hopes per - ished! 
ten sich end - lich beid’ zu ster - ben nie - der. 
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2There in her own room the faith - ful maid was ly - ing, Far in the 
3 High in the church-tower the bells were toll - ing sad - ly, There in the 
2 Drin - nen im Stüb - chen das Mägd-lein lag im Bet - te, doch der Ko - 
3 Lau = te - ten Glo - cken im Dor - fe von dem Thur - me; heul - ten im 

























































































we. 0 — LS dA N N BT 

FIRST De Br a En ES ESS ee ee LE EEE IE) EN 7 SR | 

Kin Dre |] [7 7 CN Eee CE ey IST eee Fa Eee 

FD = Z r ee 
for-est wild the Cos - sack youth was dy - ing. Groopedround the maid-en’s bed, 
for, = Fest. "the wolves were howl-ing mad - ly; Priests laid the maid-ens form, 
sak_ lag an wil - der Wal-des - stat - te. Wein - ten ums Mägd - lein- 
Wal - de nur Wöl - fe laut im Stur - me. Mägd - lein im Gra - be 

6 ur) 

LP za Br u Fr DS 

je Been Bee Ee . 

toy) — OG + ——@— |}-§ 




















































































































TT EE — eat 
D 
9 N —— — VB  —— _—— f 
j Dre Ge) — À 
AV PER = Se 
ee Op Ot | N) 7 oa en ern ac) A 
| | Il ie ao — er i 
| ge 
youthsand girls la- ment-ed, _ Fierce oer the Cos-sackshead ra-vens hung,keen-scent-ed. 
in her on Leurs While raved the rain and storm, oer the Cos-sack vaunt-ing. 
Mad-chen wohlund Kna- ben; wm den Ko - sa - ken  krächz-ten nur die Ra - ben. 
deck - te Prie-sters Se - gen; doch den Ko - sa - ken  bleich-tenWindund Re - gen. 
EN BET rn Perera eer QI ER chal : [] 
oS 5 TS. =) SS | + a 
ete "|. + + 
dim p 
| 
- — Sees — = 
2 72 af . #- SC ER LI | 1 
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og DEDICATION 
(WIDMUNG) 


(Composed in 1840) 
T (Original Key, Ab) 
FRIEDRICH RUCKERT (1788 - 1866) KOBERT SCHUMANN, Op.25, N°1 


Translated by Alexander Blaess (4810 - 1856) 


_ Animato, affettuoso (Innig, lebhaft) 


: he Si 










































































VOICE 
Thou art my lıfe, my soul and 
Du. mei-ne See - le, dw mein 
En I 5 Be al 
en Sos SE 
SR = a 
ee nee = 
LENCO — = SI | 
Da u ana u ER EA SE ome 














O Za 








PEN = Gr # Sa 


Ze zz 


heart, Thou both my joy ar “and sad=ness part, Thou art my 
0 du mein Schmerz, du mei-ne 























Herz, du mei-ne Wonn) 




















































































































heav’n, my match - less lov -  er,The world of bliss where - in I 
Welt, — in der ich le -  be,mein Him - mel dw _ 2 dazrem ich 
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SS — 
f) a! Li 12 | | 
DT M lee ne sv 
ee ee ne ey = i =a) | RE Aaa? 
“ce Vals Rae SS ee ee Bs “20 x 2 = 
hov - er,Thou art the grave where- in L cast For ev 2 er 
schwe = be, o du mein Grab, in das hin - ab ich e 2 WIE 














































































































, D 
== =a lo! —- 
my s - row past. bring -est 
mei - nen Kum = mer „ gab! bist die 










































































































































































is through thee 
bist vom Him 
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een 


suid - ing; Sohasthy love to me ap - Deal see my 
sche - den: Dass dumich liebst, macht mich mir werth, Fe Blick hat 
Rise 
















































































most self re. = , veald,. Peer lion dure Gt 
vor mir zer. Ga lara Se ree hebst mich 

































































































































































ret. 
# en 
a ee eS — 
Me. #"#0eyond my - self, Good gen - iusthou, my bet - ter 
lie = bend ü - ber mich, mein gu - ter Geist,mein bess’ - res 
> u 
T goo SET au rn 4 
= u (oa cy et re | 
Le le 
CO) 
aa oO e =e =2 72 
FD # An = in * 
self. Thou artmy life, my soul and heart, Thoubothmy 


Ich! Du mei-neSee - le, du mein Herz, du mei-ne 
























































Ser 












































era 
ee - 
E _— ee 
r 
Joy and sad-ness t, Thou art my heav’n, my match - less 
0 du mein Schmerz, du mei-ne Welt, in der ich 


















































































- er, The world OCs. Uuss = where = in 1 hov -  er,good genius 
le - be,mem Him - mel du, da - rein ich schwe be,mein gu-ter 
steigend und ellend > 4 

















eee 
































































































































































































































"hs | SR 
Ft ia ae = === == = 
thon my. bet = ter: self! 
Geist, mein bess’ - res Ich! 
94 | 
a ike ar 
| A ant = cae ae ex 
Se 
ee 
LG 
| : e 2 ee vw) 
) | PT F L [ 
> — a 
oo Er 
r eu m 
| rit. Se le — 
6 a \ 
| = ° Z | : ce: = : = — + 
LT D PIE | | 
| ee Fe art ; 
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60 THE .LOTWUSSEROWER 
(DIE LOTOSBLUME) 


‘Composed in 1840) 

HEINRICH HEINE (1799 - 1856) ROBERT SCHUMANN, Op. 25, NO 7 
Original Key) 

Translated by Arthur Westbrook (1810 - 1856! 


Lar vhett O (Ziemlich langsam) 
# f 
f 


eo p | e 
VOICE ie > = ¢ ee = SS SS SS 


The Lo ~ =. tus? flower “doth vlan guish 


























































































































Die Lo - tos- blu - me dng - stigt 
ull | | | | 
1 . u rt 
os === HA Tee — 
PIANO pe er” 
0 = o Zu — 
7 = Ten 2 ae 
PLAIT CS 
| 
== SSS SSS Sa 
aid the suns fierce light With drooping head— she wait - eth, She 
sich vor der Son - ne Pracht, | und mit ge - senk - tem Haup - te er - 







































































23 IE | | | 

El 

nite Ee EY 
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dream-i - ly waitsfor the night. The moon is Eher@ezertruenlov == wer He 

war - tet sie träu-mend die Nacht. Der Mond, der ist thr Buh 


Hise 
































a pe ea fs A 
SS Beer eee 

















































































































—e: 
D: 
— 
_ 2 —- 
h = 5 ve PI 
es | | 
wakes her with fond_ em - brace; For him she glad- ly un-veil - eth Her 
weckt sie mit sei - nem Licht, und ihm ent-schlei-ertsie freund -lich ihr 
En 
© 
, ERA NE gg ne ii ss 2e = à à 2 
va ‘ D m a TE Io egal ou EE ee 
=) I Lee Xe o_o... IH IT a a se eee 
re mr mn nn — ET 
: es be ee eee 
: d 5 izes 
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accel, poco 
Y en ee nach und 
a ARE N Pe 2 a Sa ee a —— : 
CS ern ra OG a | =} | Bi: 2 = 
gi po) 2 4 = * 
sweet and flow’r - like face. She blooms and glows and 
from - mes Blu-men-ge - sicht. Sie blicht und gliht und 
f) 
0 a ee —— tT Five err (eee ao 
SS be Sy ee Ree re er fee le 5 
SSS Rage gg 7, ro, wo en 
Here, 
er ee . : 2 EEE N ES EEE er Zur 7 
| | | | | 
a poco 
N nach schneller rue 
. ee = m en = è = 
fes? — eee GT ar, ae = F £ fs mein = 
AN mean CaS e-mails +. 
bright - ens, And miter =) Vive paw zes a = bove; She 
leuch - tet, und star - ret stumm in die Hofer sie 
4 
a, ty D er a = BoA “ zur 
une 


















































Sa eae 


= 
weeps and ex - hales and  trem-bles With loveand the sor -' rows of 








duf - tet und wei - net und zit - tert vor Lie - be und Lie - bes - 
























































































































































love, With love, and the sor - rows of love. 
weh, vor Lie - be und Lie à bes - weh. 
ä = aan 
: [| ea 
# = A 
2 SS ee ae En En Sy GEBR 3 
[SUITE Kurier Sn 
LE rl 
Ser . 
rit 
a ne Se’ EN Er 
tort > Sp Sea EBEN (eae Seat 
©. 7 4 EEE! Ea eae EZ 
= | Si, aS ener ers g 
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= IN THE FOREST 
(WALDESGESPRÄCH) 
(Composed in 1840) 
(Original Key) 
ROBERT SCHUMANN, Op.39, N03 


JOSEPH von EICHENDORFF (1788-1857) . 
Translated by Alexander Blaess (1810 -1856) 


Allegretto (Ziemlich rasch) nf 
so ee 


































































































VOICE 
“Thehour is 
„Es ist schon 
+ | Pores Ee oe 
A “5 S 2 $ = ; LA aS ee 
“a Ne er Beer 
PIANO mf 
DH. 
er EM, 
een > coldgrows the night; _ Dost thou not rue thy lone - ly 
Spat, = es ist schonkalt,__ was reitst du ein . sam durch den 
















































































fol -low melandbe my 
schö - ne Braut!ich führ dich 


ride? Thou art so ar sad is thyplight; Oh 
Wald? Der Waldist lang, du bist al- lein, 
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D Sa — 
y 2 Ton 
R = SS ee 
Ss 5 =f 
bride!” “Mans plead-ing way and lur - ing 
heim!“ „Gross ist der Man = ner Trug und 

























































































































































= eS — = 


Knowst not my pale and heart - worn ee Oh, 
wohl irrt das Wald - horn her 


zer 
SSS 
ae 
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Dees Oh, flee- _ from this ac-curs-ed place!” 
Shbhie ee 0 Flieh! __ du weisst nicht,wer ich bin.“ 











und hin, 0 
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m SS ——— 


“Thy comb be - jewelled_ snow - - white brow, — 
„So reich ge - schmiickt ROSS ALI so 



















































































ger, 


clasps a wealth of gold - en hair, of gold - = ens “hatte 2 I 
wun -  der-schon, so wun - der- schön der jun = ge Leib; 










































































a 4 == 
= + 












ie thee now! Heav’n a my soul! A witch art thou, the 7 Io = Sree 
kenn’ ich dich,- Gott steh’ mir ber! du bist die He- xe Lo... ve = 
rit. 


























a tempo 
= ri 
























































ley!” 


lei!“ „Du kennst mich wohl, du 


a tempo 


EEE 
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ee 
f x EN 
oe Se 
Des iiss See = F aes — 
tow’ - ring cliff I scan the Rhine And  lure the skip-per and his 


kennst_______ mich wohl— von ho-hem Stein schaut still mein Schloss tief in den 











































































































skiff. The hour is late, the Dip = PPT prows 
Rhein. Es ist schon spät, es ist) =__ = schon 


































































































cold, Fair day thou’lt nev-er-more be -hold, nev - er 
kalt, kommst nim- mer - mehr aus die-sem Wald, nim - mer - 
f) + fi ı hg N 
FH aba 
fes + ea # warn —% Er Kamen er 
Biya oe OO OO a d a : 7 "zur Fi 
ER Bee oe 
= = 













































































f) + 4 A 

jy ® O —- . t ae ae ES = 

# # 

i mer ee Se =>. 
more, nev - er- more thouwilt be - hold!” 
mehr, nim-mer - mehr aus die - sem Wald!“ 
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PLL NOT COMPLAIN 


(ICH GROLLE NICHT) 


(Composed in 1840) 


(Original Key) 



































HEINRICH HEINE (1799-1856) ROBERT SCHUMANN, Op.48,N07 
Transtated by John S. Dwight (1810 - 1856) 
Moderato (Nicht zu schnell) 
ve a ae a = 
VOICE Hs jenen N FE re: 
KP ZZ i 
4 oe 
Pil not com-plain, tho’ break my heart _ in 
Ich \grot- le micht, und wenn das Herz auch 
f) > = = > = = 
LC 








an en mn 
ir | ld eee ee ee ee eS. 
ga Oe € oe 




























































































































































































PIANO 
Ea | 
ee 
4 = Le 
<a 3 
# | 
A Ee N NE Seg 
frs = ee gi” m 
ST r r (RR Gr Ense ee 
twain. O love for ev - er lost! 
bricht, e - wig ver- lor? - nes Lieb, 
h — od ns = => > 
1d A Sr re eg hl OT oe ee à à» a a” 
Sr 5 > gs ee ‘ TE — Peg ne en 
DEI = = == 
[72 = 
2 7 = ssi Tar 
77 = Z 
, RE , u TT I | 
7a N N 5 = 3 = = 
si BI ice BZ ug 
em BE te as ee ee = | us 
O love for ev a er lost! jan not _ com - 
e - wig ver - lor’ - nes Lich a ee ich grol - = : le: 
>> — == 
LES im on 
u ee 
SEE SS = 
= ee —_—_—_—_—_—_— 
Oe ee ee = 
7 5 = 
+ o D. y 
+5 TE EL ee 
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— ; ee Ban ee Ne SR samen Som 
ne ee nn EEE 
LR er SS eT 1 OA re ee N 
Ein an Ten = 
Dee 5 
. ) : ) 
plain, Ill not com - plain. Howe’er thou 
nicht, ich grol - - - le nicht. Wie du auch 
=> 
(========— = a er orme 30177 EI SRE 
m un € € 2 = = Bier Dee 





























I Are es 
ZI Brunn 
EEE EEE (fl 
eo. z 
= 
OL Se oe ae een A Ich oh eh 
| — BOSS à oa aera © Saar 
shin’st in dia - mond splen-dor bright, There falls no ray in-to thy 
strahlst in Di - a - man - ten-pracht, es fällt kein Strahl in dei-nes 
=> 




















heart’s deep night, I know full well. 
Her - zens Nacht, das weiss ich längst. 

















[) 
Ja > heh hf ——  ———— SE ee 
Tue ren DE m Bu eee Di SX En 
N ee ng ER EIER 





= 
[3 











Til not com - plain, tho’ break my hoagie 
Ich grol - le nicht, und wenn das Herz auch 





























EM MEER 9 es Coe (ee Pia ee eee Cay TEE TEE —h— + = re 
[Sea aes eee ESE 
Wer on. = bi) Fes HI ir Ses 
twain. In dreams I saw thee wan - ing, And saw the 
bricht. Ich sah dich ja im Trau - me, und sah die 






() 
CP a a ne eu 1 
Ws Se eos eps een BS eos ees ee (FEN) me ee ees ET PET eC À | 
i (0 es SS Fe a ee (fe ee ATTIAFE } 4 
NY gt ge 5 | _ si : 


4 






















































22 = 
5 DO 
6 7 zZ = 
cr'esc. N À 
à ; 

ee ee ee —— m era BE GET ne 

De rer yo 7 = ee ae 

night with-in thy bos - om reign-ing, And saw the snake that on thy heart doth 

Nacht in dei-nes Her - zens Rau - me, und sah die Schlang’die dir am Her - zen 


[4 
[TES @& 4 
INV Er . 





































































SR RE ee) Ee (BIS Sr 
a ee RSS) 
ES maar FS TR aS ee TT TE ET NET; 
7) = f4 
| = 6, e 
5 D 
ree. oa tes 2 D 2 € 
PER aes 20 NN N © a 
2 menu En Con Pe ee 
Lp HE HA HE et Rh et aa 
ASS 0 2 Pt PSN A Enr. zZ Bi 
gnaw, How all for - lornthouart,mylove, I saw. Ill not com-plain, FI not com- 
frisst, ich sah,mein Lieb, wie sehr du e - lend bist. Ich grol-le nicht, ich grol- le 
> ae > > 


[) 
DS AOS Erg Ei HE En Se FA 
FLD 5 D D mw wu 4 ww | yo 











fast 
BNYÆrSE BE 
Vasen: 




























































































ra [<= Dr ren) / 
ay SaaS a) 
en u + -% ES TE SIT TEE Ir Fr 
| © z = 5 a ? 
() 
a EEE eee ee eS i! 
iG = eee 
BUT ee el] 
Qo 5 
plain. 
nicht. 
[) ee aus 
i 4 ER ese en ee (ed eed ES a) Tee 
Fa Ce naa fF ON mfr EN NN ON EN EN OT MOT 2 Do SS SIP SSSR So en 7] 
10 os: RS oes ee eee BE es ce ose DEREN] ee ee OR DRE ee Ee ee ER Ep RP RP HP DUT SS Da mungen. 
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THE LORELEY 69 
(DIE LORELE!) 


(Composed in 1841) 


(Original Key) 
HEINRICH HEINE (1799-1856) 
Translated by Arthur Westbrook 


FRANZ LISZT 
(1811-1886) 






































PIANO 












































Parlando 
PiCesprochen) 




















SE aS seore: 


I know not what it be —- to-kens That I ‘such sad - ness, such sad - ness 
Ich weiss nicht, was soll's be - deu -ten, dass ich so trau - rig, so trau- rig 



















































































Allegretio 
SZ SS EE 


know; le-gend 
ee 





Mär-chen 



































































poco rit. 


Soa 
== == == 

== o 4 
a-ges So haunts me, nor rn = go, So haunts me, nor__ 
Zei-ten, das kommt mir nicht aus dem Sinn, das kommt mir nicht__ 


2° 
reise 
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smorz. 
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___will it go. 
___ aus dem Sinn. 
























































una corda 











































































N} oco rel. 

"Zr: = = 
The air is cool, 
Die Luft ist kühl, 

Molto tranquillo, ma non strascinando. 
N € 1 (Sehr ruhig, aber nicht schleppend) 
is = YE 4 re] 7 eut U 
LUE ge Em Sem 5 
21 
ct poco re. 







































































And gen - tly, 


und ru - hig, 


























































































































gen-tly flows the Rhine, And gen - tly flows the Rhine, 
ru- hig fliesst der Rhein, und ru - hig fliesst der Rhein. 
4 ng, ı 
(METRE = — 
u mr 
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ES — 
FE EE er en K ® ; > 
fes A À a } vs D) | = pee = use 
Thersisst rays of eve - ning sun - light 
der Gip - fel der Ber - ge fun - kelt 




























































































== a 
iommonnetain heiehtcren 2 Sshrine, > ————— Tig 


im A -bend-son - nen - 





schein, 





























a 




































































Ren 
va 
at 
rit. 
LD —— — = 
| | 
3 : 
moun-tain heights en - shrine. 
A - bend-son - nen - schein. 
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EEE 



































hf sotto voce See Ganga ee Pere 
A; = en . : 
Up - on the heights is seat - ed A 
Die schön - ste Jung - frau si - tzet dort 
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maid - en pass- ing fair, Her gold-en ar-ray is shin - ing, She 

0 = ben wun - der - bar, ihr gold’- nes  Ge-schmei-de WR = (BE sie 
u z_. 2... = — 

D rg 
































poco reall o ral. 








rr 2240424 ee ® D € 
i > r {, > 7 D = 
? ss Beer Sen 





Tan, # 


sempre dolce 
























rte gold-en ae 
kammt 


ihr gold’-nes Haar; 














With comb of bright gold she combs it, And 


sie kammt es mit gold-nem Kam- me und 


















































































































































ee a won-drous song; __ In ca - dence so ne haunt - 
singt ein Lied da - bei, das hat ei - ne wun-der - sa = me, 
5 3 2 b D ® 3 5 3 2 
4 4 | 1 — Ze Deut o 1 
2 el 
==: zZ: PT len | 1 et a a — | 
5g CRT = u I | DT TI“ 












































cresc. molto 

















Br 





sound __ 
ge = walt’ - 








is borne a - long, The sound__ is borne a - 
ge Me- lo - dei, ge - walt? - ge Me-to 


























































PES eee ie ote. 


ER u vr un e 


Allegro agitato molto 























long. 
dei. 


trem. — + te 
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Er 
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gt 
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| 
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nt 
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wh 
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ARE 
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oe eee ee eee nt 
Ser 





















































N, Er 
2 2 N N Sea, 
iG ER = 4 I yo 
boat-man up-on the wa- ters Is hold-en in long-ing 
Schif-fer im klei-nen Schif- fe er - greift es mit wil- dem 
(4 Zaren hr 
ia" ae I 
| fe =: im oo te EL 


eg 
fez ery ey Hessen 



























































dread, sees a a reef if = Br him, 
Weh, en nicht die Fel 2 sen - Tri] - “fe, a 


4 = r =e 
= TA = > pe = 


Z # = = 2 > 4 cu = E 
Bis 2 ie = = roms re rs 7 2 = 
He 




























































































/ e—. cresc 
4 0 
A, r 
sees but the height, the Bess ar en 0 ~ ver - 


schaut nur hin - auf, ESA Mi i Oe SRE in die 
RS 
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ee _ 


ne 
sa mai 
[22 Can gig large OU | “Ue le ie). a OL e *, 27 SST La en Beer: 











i = 


round - ing - gulf him; Till boat and 


- schlin = gen am En = 
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SS SSS SSS SSS un a EEE 
etes De stele bet bel Feberterete store |bOmagher., Atenebe- 
= 7 æ 

ER. * La * Ta % len 























: ~ string. 

==: Se 0 og 
boat = man are gone: 

nike = fer und Kahn. 























LErTIEN EEE ER EEE SE 65 6 
icant u 


> oe? = Sermsss eee Demers Sear. BEE Seni 
æ. Pi gto Perio @L ees wr @ ie A ic 45 ld ld [ | + er ad ‘ent 
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MOSSO 
y -Samer) = — PAL se ne 
A = SS Se ee — 
DSU aan ESS OEE | SES 
this with her art-ful sing-ing The Lo-re - ee > the Lo-re-ley hath done! 
das hat mit ih-rem Sin-gen die Lo-re - aan die Lo-re-lei ge - than, 
Km = 
POY 
































DES ei = ra F 2 











Come prima 
CSPresswo 









































— 5: =e 

= SE SSS Sine = FE fe = 
PCC et See COLL. her 

und das hat mit 





una corda 












































































































































me - re- ley, the Lo - re-ley hath done, the 
= let, die Lo (= re = ler ge = than, die 
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° ee ee a 






































































































































Lo-re-ley_——- hath done! And this__ with her 
Lo - re - lei ge - than, und das__ hat mit 
is er — == + = =} 
eo ON ı 
zum men | sempre dolce 
é 
La ES 
LG : = zen | | 
ara Eh u = . 2 
art - ful sing - - (ing) - ing, The 
th - rem Sin - = (Gen): - gen die 
f) + 
wie: 
en: 
eh: + z 
or = 
CZ onl 


















































P 
Eee 
the Lo-re-ley__ hath done, the 
die Lo - re -lei ge - than, die: 










































































SNOTZ. 










































ie (See ig i RN Te \O) wy 
Lo - re-ley hath done!__ = IE 
by = A WED ge - than! Ei cas > RES 




















ee 
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DER KING. OF THULE 77 
(DER KÖNIG VON THULE) 


(From “Faust”) 
(Composed in 1841) 
JOHANN WOLFGANG von GOETHE (1749-1832) 


Original Key, # Minor) TRANS LISZE 





























Translated by Arthur Westbrook z ; (1811-1886) 
Allegretto — N 
A 
IA 7 
IND = 
PIANO! p 

















GE 
D 
le 









































ee eS — 


There was a King in Ihn ler Ave faith-ful, to the 
































Es war ein Kö - mg in Thu-le gar treu_bis an sein 
er FPE = CE = aire 
Beheben Ze: 






































poco rad. 


en sn 


Bayerns rn To whom his dy-ing la-dy | Then a gold- enbeak-er 


Grab, dem ster - bend sei - ne Buh- le ei-nen gold- nen Be-cher 


A223 a 
eg 






























































































































































ee 
es À aan ea ee 
la (7 Ca [| FRE 
ur 
a tempo 
FR == i nn —t— : 
| = 
gave, a gold - enbeak - er gave. Naught else heprized so___ 
gab, ei-nen gold’- nen Be - cher gab. Es ging thmaichts dar 
2 a tempo so nm. 
Ay Fin Se er 
PL 
Di nn eg eo 
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= > Fe Dei: = ' poco rall. 


































































































































dear - ly, And ear its glow - ing—— Graue ite. = eee His eyes with tears were o’er- 
- ber, er leert’ ihm je - den__ Schmaus, die Au - gen gin - gen ihm 
a 25 
BER — + A Pr 
errs SSI le pi gen 
Es = rae aes ieee Ze 
i | poco rau. 
poco rau. 
Ste Zu 
E == 
¢ > er "2 
La. * 
a tempo 
= ing When - eer the cup he quaffd, when - eer the cup 
ü - ber so oft er trank dar - aus, so oft er trank nn 


a tempo 













































































EE ae 


quaffd. When he at last lay 


aus. Und als er kam zu 














































































































All his rich he told, 

zahlt er sei = ne Städt’ imReich, 

ne u — \_ 
LE ge ores eas | 

See es ss: Maen | 

dim. 
te re a ACT ; 
; ; | Nur eye 

== —— < SS =e he 





































































































HE Dine te me er | N = 

Au] ee a Ta mE a I SIEH æ 

KE + a aH rt = aa a Sue th 

All on his heirs be - stow -ing Ex-cept the cup of 

gönnt al - les sei-nen Er - ben, den Be -cher nicht zu- 

DST. 2B 

AT IS a 

fm fl D BEI 

EXSY fl 1 

dolce m | 

9: Ben 

ng Ore Zar 

4 + £ 

































































us All on his heirs be - stow - ing Ex- cept the cup of 
gleich, a al al - les sei-nen Er - ben, den Be - cher nicht zu- 
PER + 
fé — 0: her pi un = ET Er 
A (ee ee ee pp ee Be ele, = 
























































































Ze 


He sat at = al ban-quet - mid the knightly 
Er sass beim Kö- nigs-mah - le, i Rit-ter wn ihn 































































































In his an-ces-tral cas-tle, High tow-ring oer the 
auf hoh-em Va - ter-saa- le, dort auf demSchlossam 
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Allegretto agitato 


A 
22 — — — —  —  — 
Ha 








































































































marcato 
SS Es ee 


rose the a> (ee 
ve stand der cl a | > 







































































Ge. Dre: 


mon -arch, His life’s last glow drank he, Then  hurled the hal - lowed 
Ze - cher, trank letz - te Le - bens - gluth, und warf den heil’ - gen 


| ses cesses Size; 
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BR — % 























a NL 
ai 
ai 
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tl 
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beak - For down - ward in the sea, Far down-ward in the 
Bee re hin -un - ter in die Fluth, hin - un - ter in die 
.—_ u, Be 





























6” oe = Sears = Ä nee see 


mt 





























ee an nn nn Fee seen 
Ser SS Eis i= 


| [es 








ge = 


81 





























en 
ET ee = | 
N CL Ge ee De 
aw 
Sn 2 es 
sed. 
: An 
Fluth; BR 
ee Vo a $3. ¢ 

rn rn nn [nn =a Soo eo seme € eo en a? 
a ars ne a ee BER ER — i 
ln ie en ee Een =a ZW Im. nm 

































































a re lu, te ce a Oy a oe + mi 
IH — a ota — 
iy jp | te ie ow he (ES a 
| ee ng Te Zu "1 res Sa | SRE EE Is ta 
D he | | | ee Eee 
4 
IF TD [4 es 
PAT Fey eee eee PO ES EN ey Be MR eo 
{on ice Sa Ca ay, = ae 
He saw falle =) ing, fill = ing, 
> er sah thn stür - zen, trin - ken 
f) æ + ST RS 
> Sy 2 2 2S eee ey Se ee —_ — ee g x: 
A DITS © @ où où où of of of at 








u 
it Eon oot ol oto, ur | PE] 


SES aero a 




















#1 Ds -— ison ie #2 pp pp - _ zu pe = =z 
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8-6-6 54 ) = 2» 2» 2» 5 en 





EN x Sn + a % 












































f) 
oF SRB. 
a NL yy Ae ey ae eS 
tS + Es + 
And sink - ss ing in the 
es und sin - = ken tief in's 
Zum = ae 
2 + N Tu) 
Gy | #2 | 4 eA Eee RP Tee ee et ee eee à: 
Ko Dumm $03 u iS OT D LOUE ©" | ee a 
ET rn El ee ee fe |. 


207”. |) É ß 
ee zu m m ww ww | ee of 
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Then closed his eyes, neer to ONE - - pen, 
Die Au - gen tha - ten thm sin - - - …. ken. 
77 x —— Ha; ee 
m7) He À | _______- ri. + 
> 20; + bert po tt EE + Twister, 








i ——— Fels] men eT as Car Ey aaa 
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lo == =; so 
Kimi er. À [4 D 

[SY —~—— = 


And nev - er a -gaindrank he 
ei-nen Trop - fen mehr, 
































Se 
2 . rit. 




































































Se ae ae 
N a tempo 
A; | am = | 
[TES WA =a NE ET À 
SY Wi W [] [1] = 
nev - er a-gaindrank he. 


trank nie et -nen Trop - fen mehr. 
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WANDERER’S NIGHT SONG 
(WANDERERS NACHTLIED) 
(Composed in 1848) 
JOHANN WOLFGANG von GOETHE (1749-1832) (Original Key, E) FRANZ LISZT 
Translated by Arthur Westbrook (1811-1886) 


Lento, molto tranquillo P sotto voce 
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Orr the tree-tops all is at rest, In wood and 
Ue-ber al -len Gip-feln ist Ruh, in al -len 
I 
r CRE é 
= a 72 2 4 © 
A lee. |e oo 
PIANO PP una corda PP 
2 DR 060 
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= => 
LE or 
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val-ley scarce a breath stirs ’mong the leaves, The birds__ all 
Wip-feln spü - rest du kaum ei - nen Hauch: Die Vo - ge-lein 





SMOTZAN do 





































































































slum - ber, their song is 
schwei-gen im Wal - 

























































































































































wait, on - ly wait, 
nur, war - te nur, 
f} = u —— = = — a 
ar Be si —— PSS a rn BUS FU 2 RUE = 
AE ie am ; : ass 74 ri 
ey ess ieretressvere ses aie 34 2 oss z 
; 5 ae ; | -i 
RE 
ten RE to | 
[3 ee a EPO SS yee eee | = 7 4 
| xe 
fons ae © HD = ba Le z 
Sa ES Sa # La 
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poco a poco rall. 


ai Fe ——— 
























































soon shalt thou too, find rest, Soon thou, 
ne > de ru - hest du auch, bal - de 
‚je 





































































poco a poco raul = au 
a poco ral. ma non troppo 
= Se 
ie in find xest, "find Gest. On - ly wait, on 
ru - hest du auch, du auch, war - te nur, war - 7 
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ma non troppo 
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soon thou, too, shalt find rest, find rest. 
























































mee bal - de vw - hest du auch, du auch 0... 

witz bs Le 2 
= PA?) to ® D 8 a —t-~a— À 
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He 5 : == = ees wees Rees 

: co = ve 

Sek & S&S - 


DREH A AES 85 
(TRAUME) 


Study for “Tristan and Isolde”, Composed in 1862 


(Original Key) 


MATHILDE WESENDONCK RICHARD WAGNER 
Translated by Isabella G. Parker (1813-1883) 


In very moderate time but not dragging 


x = . . OC lCESS mnt 
(Sehr mässig bewegt aber nie schleppend) 20: 
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welch wun - der-ba - re Trau - - me hal - ten 
Tell me what these dreams of won - - der all my 
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ie ee ee ee ee oid ee eee ee ioe ey a BEE 
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ey Ae ee LEE 
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OS Oe Sie Be — Ban ET 7 a ey Enr CES ‘fas pest doers ice! pee 
D Ns - : ice ee eee 
mei-nem Sinn um - fan - Ea een, dass sie nicht wie lee - re 
soul in bonds en - chain - - Ing, Not like bub - bles burst re 
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Happ eh gt ee N wren A a 
AS AE SA Pea sas SEGRE PTE WSS ee SSE IS ES 
Schau - me sind in ö - des Nichts ver - gan - gen? Trau - 
sun - der Leav-ing naught but foam ve - main - ing? Ve 
Sr Ta 

7 DE RE  — PE EN REN 

AD SE ER ee ele” 
iin Wa. p ey ee 5717” a a so La u Be a mo 
ES 5 a OU a EU ee 
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me die in je - der Stun-de, je-dem Ta-ge schö - ner blüh’n und mit ih - rer 
stons ev - er bright-er grow-ing Ev - ry- day and ev ‘ry hour With a heaven-born 
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h V Ea DSS ea EM Ce ge CE KISS 
here „as er | 
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Him-mels-kun - de se: - lig-durchs Ge-mu “= the ziehn? drei = x 


lus - tre glow - ing Might - y in their ho - ly power. Vi - - 
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animated 
(belebt) 4 
19” ZEN AU; S er ‘U um N = N N = = 
Ahr Fer eur Me ea à Em we. ET Ve 
ae eae es it 2 | "nes |) © 2) | ae 
at VA |) | DS 
me, die wie heh - re Strah -len in die See - lesich ver-sen - ken, 
sions, rays of glo - ry ta - king Bring-ing rap - ture none can meas- ure 
ASS eo =e 
zer —— + 











vi De 1 


Fr - | 
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accel, 
(steigernd) 


p ritenuto 


Sr 





































dort ein e -wigBild zu ma - len: All-ver-ges - sen, Ein- ge-den - ken! 
In myheart her im - age ma - king, All for - got - ten save my treas - ure. 
























































quicker 
pberegh 




























wie wenn Früh-lings-sonne aus demSchnee die Blü - then 
as when Spring-time voi-ces Call-from snow the blos - soms 
























































slacken 
(nachlassend) 


























Dr : e: : D - come, 
frs D —_ o_o A 5 
D to = 
küsst, dass Zu nie ge - ahn-tenWon-ne sie der neu-e Tag be - grüsst, __ dass sie 
sweet. Ev-'ry ti- ny bud re- Jor - ces,Glad the new-born day to greet. Let the 
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slacken more and more 
(immer mehr nachlassend) 


6 See 



























































wach - sen, dass sie blü - hen, trau.- mend "spen = den siht=ren sii oe 
flow - ers bloom-ing bright - Ly, Soft ex - hale their fra-grant breath, _ 
a ee ats 3 I = ah eee a | 
fb Sef et. eg LC 
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He ee 





sanft an dei-ner Brust ver - glu - hen, und dann sin-ken in die Gruft. 
On thy bos-om rest-ing light - ly Let them Ja-ding, sink to death. 
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To Joseph Fischhof 


REQUEST 
(BITTE) 


(Original Key) 
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NIKOLAUS LENAU (1802-1850) ROBERT FRANZ,Op.9, NY 3 
Translated by Arthur Westbrook j (1815-1892) 


sostenuto (Mit ne Bann 
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De 
7 © t 
VOICE ER EE —= ren | a a 
Turn me, dark eye ten _ der Lets ine 
Weil’ mir, du dunk - = Au pe; es) be 
=: = Sa 
3 | Te ° 
at p eee = LE 
# a #9 
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rer Pe 2. 


for gen _ tle might. oe thy grave and_ dream - y 


det 2 ne Fi Eee Macht, ern - ste, tl = HR trau - me - 


































































































"AWA: —— 
wies ee ee zz 
— 
sweet - ness, Thine un = fath - omd, WO. =) TOUS night. 
ri - sche, un - er x gründ - lich Sui - sse Nacht. 
Br u a 
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now, 
Nimm mit 
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this world 
von hin - 
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To Fri. Louise von Platen 91 


AO ne NEES LC 
(FUR MUSIK) 


EMANUEL von GEIBEL (1815 - 1884) ROBERT FRANZ, Op.10, N°1 
Translated by Diana V Ashton (Original Key) (1815-1892) 


Andante molto sostenuto 























2 With feeling EE D 
N ee re 
VOICE se à i aos. . | 
Now the shad-ows dark - en, Star onstars a - hght, 
Nun die Schat - ten dun -  keln, Stern anStern er - wacht. 














On PERF PT SR Ses 















































| eS 
Ben Ser Se Se ee SS ee ee 
ng = = 
ge 
PIANO P wl canto molto espress. JE DT, | 

f) = = ie , 

| LEUR) o>: U 6: = WF. 

fey? bs fas [re + =e Zei fi ri re z ee 

ETF à a = an 2 
































f) ee Ze ar eg, 
oa m Eu ees : = £ er 4 
Ben, No = nt 5 7 | 
Vian a 2 Vy 
What a breath of long - ing Floodsthe air at night; 
welch ein Hauch der Sehn - sucht Jlu- tet durch___ die Nacht. 
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I an PRE a 
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ENV ee, D 





















































Through the sea of fan - cy Steer-ing with - out rest, 
Durch dasMeer der Traw 2 me steu-ert oh - ne ee Tee 
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eee. = Feet en 


Seeks my soul thy spir - Ha -ven, oh, how blest. 
stew-ert met - ne See - i Dei-ner Se - le zu. 


































































































po een, 

ze a} = 
Take my hearts de _ vo - tion, Thine it is a - lone! 
Die sich dir er - ge 7 ben, nimm sie ganz da = hin! 




























































































cr'esc. 
Ah,thou know’st that nev - er I have been my own,havebeen my own. 
Ach, du weisst, dass nim - mer ich mein ei - gen bin, mein ei- gen bin. 
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To Frl.Hermine Haller 93 


DEDICATION 
(WIDMUNG) 


: (Original Key) 
WOLFGANG MULLER (1816-1873) ROBERT FRANZ,Op.14,N01 
Translated by Arthur Westbrook (1815-1892) 


Bm espressivo (Innig) 


2e a Sen == = 


































































VOICE 
Oh, thank me not for what sing = Es are 
O dan - ke nicht fur die - se Lie - der, mir ziemt es 
a — 
ee : DT 
ar ge a5 ee 

PIANO A 
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songs, no ‚gift of mine. Thou gav’st them me; I but “re 
dank - bar ~ Dir zu sein; Du gabst sie mir, ich ge be 
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turn thee = is and. “ev = er will be thine. 
wie - der, was Jetzt und einst und e - wig Dein. 
, ESA = 2 
D K gi b z 
mb en = : 5 ig H 
D Te her 
———— nf a rn is a ee 
4 | à —+ 
DE [ r Fe im = u + 
ee on 
æ “ an % + 
5 = en 
RD 
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rie ae _ — —— D 


hr i on 5 
Thine were they ev = ry) one MOT eye or line lightt__ which 


Dein sind sie al = (le ga Le te we - sen. Aus Dei = ner 
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= =a 
in thy dear eyes i Pre Le nn me how > ao 
lie - ben Au - gen Licht hab’ = sie treu - lich ab - ge - 
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ta a a # 
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=== Sen se 
read them; Dost thou not know__ = ARCS thine own, 
le - sen, kennst Du die eig - nen Lie - der ee 
= = aa 
E 3 | a 
| a 
| Ser o 






































Day So 2 


= SS See SS 


Dost thou not knows they are =. thine own? __ 
kennst Du die eig - nen Lie - der nicht? __ 
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NOW WELCOME, MY WOOD! 
(WILLKOMMEN, MEIN WALD!) 


































































































































































































OTTO ROQUETTE (1s24- ) (Original Key) ROBERT FRANZ, Op.21,N04 
Translated by Elisabeth Riicker (1815 - 1892) 
Vivace 
Bright and lively (Frisch und lebhaft) 
Diener oan or a, a rs Sa u es K re = 
— } 
VOICE te D DS i = IE = Y o ao e æ | 
SS 
Now wel - come, my wood...) “thou green sha - dy 
Will - kom - men, mein Wald, grün - schat - ti - ges 
EEE ee 
5 See K un en 
= æ 
x 
“ti Eye 
— 99-8 
7 7 
ee 
con Prdale 
am a ; 2 u 
16 9 D D { =e = = ez = te 
Sn er F | 
home! Thro’ the branch - es now peals forththy wel - com - ing 
Haus! durch die Wip - fel schon hallt mir dein grü - ssend Ge - 
FE as 
= o- 
% 7 
e 
J va 
aes = 
SS ee 
| | 
D a | as Sal à 
lO Pog LT epee eg. ——— 
7 D 
tone. How glad - ly I breathe the fresh life - giv - ing 
braus Wie trink’ ich im Zu - gen. mich frisch und LE - 
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re em In. = = con - tent - ment ’neath rus - tling trees, Bane 
sund, hier En ich Ger mi = pens aus Her = zens. - grund, aus 
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rus - he trees. 
Her - - zens - grund. 






















































































there steals__ from be - low The soft ves S23 peme 
drängtder Glo - chen 


mount = ange the zdell; 
Bra 2) St cen Hang 


ee 
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auf - stee - „gend vom Thalz 



















































































Penn 
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9 > 

= x eo 

ee 
bell thro’ the eve - ning glow. And there sounds in the branch - es, as 
Klang und des A - bends Strahl.__Und es rauscht in der Ei - che hoch- 

PERRET ars 
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LE SS] er === FF zer = 
up ward they stream, Thro” sweet „= est green shad = ow a 
stre - ben - dem Baum, im grü = nen Be - rei = che ein 
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song -  sters dream, 
Lie = des 3 traum, 
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[TON VY D 

AN 
dream The PLOW = rets Ta 
traum Wen Blu = men ge - 
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# ET = : 
Dee 5 eee | 
es Fp = : s a re 
a rn r. : 
joice, as round me they lions With glad - ness I 
sellt auf Ra. - sen und Moos, Nef schau” ich die 
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N ————— ee Fe ern 

zu => zn: 

Hey? D = a "X = = : 7 | ware an 
gaze on the earth and the sky! And, > dream = mer sim 
Welt und den Him - mel wie gross!_ Und ich träu - me im 
















































































lence from my S LS my 


Sa gen der schat | À } mel mein 





































































































Y 
por - tion, and heav - en my goal, and Heavy = = 
ei 2 gen, die Er = de dam: die Er = a 
HT Tr a a ee > 
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DELIGHT OF MELANCHOLY 
(WONNE DER WEHMUTH) 


(Original Key) 
JOHANN WOLFGANG von GOETHE (1749-1832) ROBERT FRANZ, Op. 33,N° 1 


Translated by Arthur Westbrook (1815-1892) 


Larghetto 


























Dry ye not, 













[4 | 
Odom Wi oy ee RE NEC EN ES a a 
[SY EE LU EE PE | ee ee M , 
















































PIANO 
D me enr ee: 
Po ——— ZT | | 
eA A) ERS Se DS een OS 
con Pedale 
EEE nn 
f) ee 

CO a nn we | J LESSEE WEISE Sees 
Be DM nn = 7 Re RP m ’ 
|| + 

dry ye DORE Tears Or Lee love nev - er 

trock - - net NICHT ae Thrä - nen der e : wi - gen 


See va 4Ù 


ESS Éd | 

2 [MT à aes cs 
(Trees EB I IS FI FH FH Co FH . 
N ma um, 
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a ee an eS Fa SS | mm sum 
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oS GA a rn ee | 5 > == NK ® ire N 
mer un 2.2.2 0. _ |, 7 = 
Ub ce Wie Pan eT | mer a 
re P I Feen Fern Cee = 
ise 2 ing! Ah! on-ly to  eyeshalf dried from their 
Lie. > be! Ach nur__ dem halb - ge - trock - ne - ten 
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Ss 
Des Eee nf i “fin 
an 
Va > +. —— iu JE VUE ae SY ay Tee Dee eS ere ÿ LE ie 
a eee per GOSS OE S|) ct EEE CE le Te) 
weep - ing How bar-ren,how dead the worldstill must seem! ee 
Au = ge wie © - de, wie todt die Welt thm er - scheint! 
eus [AR a 222 af 2 |r2 2 
4 rg 79979997 — I 50 Oe 
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Dry ye note dry ye not, 


+4 trock - net nicht, 





Trock - = net nicht, 






























































Tears of Ra = QE = tu - nate lov = = 
Thra - - nen un - glück - li - cher Lie = 2 be! 
w = ro | — = et KT" ame) DS Gees — 
a SE AIR | SE SS Te > — 
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THE ROSE COMPLAINED 101 
(ES HAT DIE ROSE SICH BEKLAGT) 


FRIEDRICH von BODENSTEDT (1819 - 1892) Original Key? ROBERT FRANZ, Op.42,N°5 
‘From the Persian of Mirza Schaffy) (1815 - 1892) 
Translated by George L. Osgood 


Larghetto -Fervent and tender (Innig und zart) 
voice (GPR = Se ces 
na = 


The LOSE COM- 
Es hat die 
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Con Ped. om ¥ 
- I 
Be ee, = 
[2 
plain’d with bade see in | head. en © Her fra-grance all too soon was 
Rome ose sich be klagt, dass gar zu schnell der Duft ver 
Eee ee —— és 
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5 hich spring had lav - ish'd sweet and Serena! 
den thr der Lenz ge, 2 ge ben ha - be, 
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her, ’twas then Her fra- grance through my songs was 
ıhr zum Trost. = - pr Li dass er durch met - ne Lie - der 






















































































And there would indes i were = alll 
und dort ein ew - > (ene hae 

















































































































103 
THE MONOTONE 
(EIN TON) 


(Original Key) 
Words and Music by 
Translated by C. Hugo Laubach PETER CORNELIUS, Op.3, NO 3 
1824-1874) 


Not too Slowly(Etwas bewegt) 





























































VEN FEN 
en | = 
VOICE TR RM æ- ee ne 
| Ferse see Zn 
I hear a tone so won-drous rare; It fills my 
Mir klingt ein Ton so wun - dr - bar in Herz und 
PS rr legato (gebunden) 
3 —— —— ı = 
eee = 
| a 
PIANO 27 PP pf 
Se 
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heart, 71s ey... = er there. Ahscans it 
Sin - nen im = mer - dar. Ist es der 
























































# rs = = Ee = = 7 














ae ; + ©: es . = eo 0 | B—— 
Ze mes FRE 
be the last faint breath That stirred thy pal-lid lips ere death? 


Hauch, der dir ent - schwebt, als ein - mal noch dein Mund ge - bebt? 
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a EZ == 


ten-der Mon, 10. 4 tone Of church-bell 
Glöck-leins tri - ber Klang, der dir ge - 
























































= —- 








which for thee made moan? Lo, still it comes, so full, so 
folgt den Weg ent - lang? Mir klingt der Ton so voll und 




































































SSS SS 


clear, As thoughthy soul were float - ing near, 
rein, als schloss er dei-ne Se - le ein 
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———— oe 


As though with love and yearn-ing 


als stie - gest lie - bend nie - der 





SF fr Feen 


You sang my bit - ter pain to 
und sang - est mei -nen Schmerz in 
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TH Beast 
(DER ASRA) 


(Original Key) 
HEINRICH HEINE (1799-1556: ANTON RUBINSTEIN, Op. 32,N0 6 


Translated by Arthur Westbrook (1829 - 1894) 


Moderato 
D 















































VOICE + — 
Ev-ry day the won-drous love -ly Sul-tans daugh-ter pacedthe garden, 
Täg-lich ging die wun-der-schö - ne Sul-tans-toch - ter auf „und me-der 
PIANO 









































. Rss SR AS SA 
| | — eg eee 
oe fie. ae” aay SE  . EEE" EEE  _. ET ET BT TEN] 











In the eve-ning near the foun -tain Where the foam - ing wa-ters wit. em 


um die A - bend - zeit am Spring-brunn, wo die wei - ssen Was-ser plät - schern; 














ST ae et 
Fi m == RES RSE) MEL TRE PRE) ———. a 












































nf 


ee ae : 
a — — 


Ev -’ry day the youth-ful slave stood In the eve - ning near the foun - tain, 














tig-lich stand der jun -ge Skla - ve um die A - bend - zeit am Spring-brumn, 
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dim. 

















OSS (oe a re | mn 
ee ee ee tp |) =. 
Where the foam-ing, wa - ters whit - = Ren. Dai-ly grew he pale and 
wo die wei-ssen Was - ser plat = - schern. Täg- lich ward er bleich und 




































































CTESC. 
f) dim. banimalo 
Oe eg eg m ce nn GEHE Er eee = gee 
pal - er, pale and = - er. Till one eve - ning stept the Prin - cess 
blei - cher, bleich und  blei-cher. Ei - nes A - bends trat die Für - stin 











































































































































































































N mf str ISO 
Dee à 2 RE € Se, 
Hes” sess PS à + m — Ser ar ee 
To his side with hur- ried ques-tion. “Tell me, slave, thy rete coun - try! 
auf ihn zu mit ra-schen Wor - ten: “Dei nen Na-men will ich wi - ssen, 
ge C= rs Ber RTS BES. 
SEE 
yee tae a oe me 
N rılard. 
au Tb er amen meena T 
Peg a tz =O nn a a | 
Tell me of thy home and kin - dred!” And the slave re - plied: “Men 
det - ne Hei-math, det - ne Supp - schaft!” Und der Skla - ve sprach: “Ich 
D ae A PS à ST VERSER eT 
bel e helene. 9. — 
So) an Ee ees Ss Ces ee me 
retard. 
eS ee gee et = 
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Tempo I 
oa et a WEE TDS ee, Safer UE A ees a TT 
= Tee 
te oe ee 
LJ a See a 
® x 
AA in a ee 22 > ne Ma - ho - met, a come _______ from Ye-men, And my 
hei - : sse Ma - ho - met, ich DAT eee OTS Ye - men, und mein 
ly —— 
| Fr? —— 
ES paar ay Gy Ce il 7e 

































































sage rer es 
v 1 à en 
” - 
= == 
tribe —— that of ra, Who]. in lov ing 
Stamm sind Je - ne a - Ya, wel - che ster - - ben wenn = 





































































































. . . r . D . 
per -. ish, And my ‘tribe sisethat (of Aci enrages Who in lov = imp. “ev—er 
lie = ben, und mein Stamm sind je - ne INS = Rb, wel - che ster = ben wenn sie 




















14 ame rt, 

















Di Be 
eye ? 
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GOLDEN AT MY FEET 109 
(GELB ROLLT MIR ZU FUSSEN) 


(Original Key) 


FRIEDRICH von BODENSTEDT (1819-1892) ANTON RUBINSTEIN, Op. 34, N° 9 
(from the Persian of Mirza Schaffy) (1829 - 1894) 
Translated by Arthur Westbrook 








Andante feet sa 
(PI ne EVE Ba 
gr u EF” 
2 Be, 







































































PIANO 2 
6}: TD Degen = 
ES SS Fr ET BE a Te) > B.S Ss Ze Bz 
9 2 
| a —— = 
FIT pe er POP . Se eee ee. fee ee eT 
let III eS SS ASS SS Be ES EE ES Er 9 eS ee ee BE ee eee 
BYE ee Fe] ES EN RSS; En 2 12 
Gold - en at my feet rolls the Ku -ra in might, 
Gelb rollt mir ZU - ssen der brau-ser - de Kur, 
# | 
f ee Rae) Re eee NT ea ry S 
pee eg En eb ee Be 
a D a a DE 7 






















































ea = gas z 
= — 6 D — 


on _ _the waves_light - ly jot > Z ding, Bright - ly 
im___ tan-zen-den Wels len 2 ger trier = 2 be, hell _ 














































































































laughs 
Herz und die 


Sanders: UMS shee 





la - chelt die__ Son = ne, mein 
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| I | ie | 
ART ( ML: 
lS y» à 
Bs D TS 
~ là CT 2 68 
De eg t ) 2 So 
Q eS Q 253 
WE Yi ee ES) à © > 41,9 
WH ES ry re me 
Ale = "AH F S 
[TER - Dre 
u a a | LE 
4a DIN & x 
© Sn \ h [LI] Ban CT 
Le | Il eS a's 
© 
LS 
: HS Pi 
RD ® à HL > Es 
\ 
N RS | ES ES. 
DS oe is 
Ses 
em YL 
sigs BE Pa 
|} “ ee! 
DO © 
D 8 
cd 
d N 
: TD à de 2.2 
cn n Se oS Cio een 
“Hit = © hie ie 
— om .! ant 
~ tS S'S 
48 a SE 
u 8 § a 8 82 Fs 
a „2 = 
IN 2 à a cee 
rt | uw à wan è 
ANA D È bs 
OS © LUS 
Mies Oe 
Au > oe tee 
ll © À 0 À E à 
& a 
D = 2 
N HS 
= aes \ 
i Nn À 
ie é BE 
cr || 2 = Pe 
sl) = ¢ Bey 
s Ors 
“u = à HSE 
d © 2 
ih En row 2 à 
o >= © so 
Ben 
BEL 1 1 
Al £ 
D a» 
u a | 
= HER ES x 
ll Se 6 § 
as S 
ns Au 
er 






















































































Ve 
(NY a 
NN En 

































SE 

a t 

f) 3 

TN — — — BE et Spree er 

(jo oo esta gr TT SAT | oe oa 9 Be root 

oe ee 6077 Jo i Eee eae ae a — = 

= 

Love's hands soft glid - - ing. ee ee err inkeiroi her. eyes. = 7, The ___ 
Glas_ mei - ne Lie - a We, und ich saug’ mit dem Wein = 
stars so con-fid - - ing, Still in deep-en-ing dark - - ness Aye _ 
Ster - ne der Ine - = LE flammt in tief - sten Dun - - kel 11 2 












































Ben are 5 
































































f) 
Abia Burg La Sasa haa aw Born i] 
Cae Fer fora ee Ren 
(on y/o sl mee! ae pt me a BE re san I 7 
Tee Sita. ae ss ay 
io down_.. in "mine. 
th re Die ches eins 2 O would this were ev-er a- 
glis - - tens__ more bright‘. O4 wenn es doch im-mer so 
Ialhl = = ster Pracht. 
Kb + a Ka 
are m Erna ee 
as Ja [er sea me ES 
Sys re gg i -¢-¢ 
















































































’ 3 ER IN 
LD LOU eee Saas GS EE ES eS ee atl 
0 20 Rie ees 0 eee BE ee nr FE ee ae 5 Cc 
Une on ES SN eee ee aaa on Er” eee ES CA = 
PSI Lenn (5 a 7 RSR RE =; a t 
bids =) ing, O would this were ev-er a - bid - - - ing! 
blie - be, 0, wenn es doch im-mer so blie - = ave! 
N Le RUE .2. 
i F @ 
7" AT 240) ON LR AS FE wes wa IN =e FE 
Le ae N Ler erreurs DE Pe je 
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oe MY QUEEN 
(WIE BIST DU MEINE KONIGIN) 


(Composed in 1864) 


(Original Key) 


G.F. DAU MER (1800-1875) e JOHANNES BRAHMS,0p.32,N0 4 
Translated by Arthur Westbrook (1833-1897) 
Adagio 























| 2 = 





























PIANO 
























































3 AES + - 
Bee 
thy sub-ject 


7 
Ah, sweet my love, my gra-cious queen! As now, I’ve eer 
Wie bist du met - ne Ko-m - gin, durch sanf - te Gu - te won-ne- 



























































Oo: 
en eu Is re 
6 en en See = 
D 2 ER Fee 
espressivo 
(„Esser = ans re 
= ” | 


a= a a ee ea —= 


been._ Dost thou but smile, then all a- round sweetSpring is smil - ing. 
vol: — Du lach-le nur, Lenz-diif-te wehn durch mein Ge- mii - the 
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f) 

wa er 

| + 

> = RE eee == =— 
Thou my queen, thou my queen. 
won - ne - voll, won - ne - volll 





































































































+ pee 


Fresh is the bloom e ro-ses 
Frisch auf - ge - bliih - ter Ro- sen 









































é e Q = = 4 e | 3 if T 
(Re en — 
— espressivo 


£) ES me 
LA a a. „er een | | F a 
3 En et a = f = 


amt Es EE eo ze Ot ee = we = 


See ae Se 


Netcan ent not with thine ___ com-pare. Fair-est of 
ver-gleich ich thn den dei z ni - gen? Ach, wu - ber 












































































































































































gel BE ES —— 


flow’rs thoubring-est joy my soul en-tranc - ing. Thou my 
al - les was da blüht, qs deine Bhi : the won & ne - 
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my queen. 
ne - voll. 

































SPrESS. 


ue 


+ 






























































a 







































Tho’ I might roam in des-erts drear, All would be changed should’t thou ap - 
Durch to-dte Wü - stenwan-dle hin, und gru = ne Schat - ten brei-ten 
f) EE es ns I | BE 
Se = 
TR nad i æ je Br 
” rec = | ie 





















































ate 
[je ee ee ee 


pear, Fra-grance and sweet re-fresh-ing shade Thou bring’st me 


sich, ob fürch-ter - li = che Schwii-le dort ohav__ En - de 











































































































= = Se | 


Thou my queen, thou my 
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wD Aue. eee ee ne ni] 

Ft | es = = — 
Ulm ir IN 

ANY, [] 








queen, my queen. 
won - ne - voll. 


ur = = 

















7, 


Mh 
[UN 7 D 
NSW, 


=e E == ee er 
—— e er sivg, ee 


4 
re) = ZN Pie SA 
D2 =o Bere 
VD pe == Fe eS 
pee 







































































Se an 


4b | 
CE nee 


thy dear = would re - pose, E’en tho’ for aye mine eyes might 
Lass mich ver - gehn in dei-nem Arm! Es ist in ihm ja selbst der 


ara aes 


N 
Ho: = 
Abt Zu... 
AN? 
espressivo 

Ÿ u | u nn nn — 
ES" 4). rn GEN 
EB fare eel a 
frs D — + 
MA A Eee Se 


ser 


Wert thou but near, e’endeathissharp pang wouldharm me nev - er. 
ob auch die werb = ste To = des’ qual die Brust durch - wi - the, 


eS ee nn | 



























































































































































Hj 






















































































= ae ae = 
le] ER VP ce | eo DB | 
=~ ee 
(Ep | es 

f} fe 
"Ar | 
A 
LANDES = | 
EN Vs | 5 

Thou my queen, thou my queen, my queen. 

won - me - voll, won - ne - won - ne - voll! 
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116 TON BSD IDG 
(MINNELIED) 


(Composed in 1877) 


(Original Key) 
H. HOLTY (1528-1887) JOHANNES BRAHMS, Op.71, N° 5 
Translated by Arthur Westbrook (1833-1897) 


With much tenderness but not too slowly 
(Sehr innig doch nicht zu langsam) 


oc GE m  —_—_—_] 




















Sweet- er 
Hol - der 
































PIANO 


















































SS ee ee 


sounds thesong of birds When she roams the mead__ ows, When she comes with step so 
klingt der Vo - gel- sang, wenn die En - gel-ret - ne, die mein Jiing-lings-herz be- 


2 tyes? SS ri 
Emi ae dae a Mel i Se 



































2 


—— 







































































delt durch die Hai- ne. 
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———— ——— 





















































Bright - er is the bloom - ing Spring, Green - er are its bow - 
Ro - ther blu - hen Thal und Aw, grü - ner wird der Ra - 
ee 
. eee aS 
aa ae st oe 
































2 Lan en 172 ie = = == é =: 





























SS eo Teer 


- ers, When, with ten - ‘der fin - gers’ touch She == doth gath = er = 
- sen, wo die Fin - ger mei - ner Frau Mai - en - bin men — 






















































































SSS Sete | ae 


flow-ers: But tor thee all joy were dead, All earth's 
la - sen. Oh - ne ste ist al - les todt, welk sind 


Te 2 bg ‘$282 2 
+ er 


He hs à Hd JE 
u 7- = 
==] SS Se 


e 























































































bright-ness fa - ded. E’en the glow Oleve= ning sky Were for 
Blit’ und Krau - ter; und kein Früh - lings-a - bend - roth dunkt mir 
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= eS eS 


me o’er-shad - ed. Dear - est sov - reign of my 
hei - ter. Trau - te, min : mig - lt - che 





schon und 








































































7. 
= 


heart, Leave, oh! leave me nev - a Bloom sweet blos - soms of thy 
Frau, wol - lest nim - mer  flie - hen, dass mein Herz, gleich die - ser 

















































































































re ri 
== Fra 
SSS 


my soul for ev -er, In my sou__ 
in Won -ne_ blii - hen, mög in Won 


























































































































4 
(CE tt = 
ei. 
hen. cee PEN — ray en | 
be — 3 + = ms 6 un 
(Se seen. 
a" 1 ET „de ai +8 = ene Eo 2 man 4 co = N 
dolce ; | dim — | p 
een Lae ae ee saree nee 
= = u u CA PETER Pen Are gi 


ee étage N ir 


119 
A THOUGHT LIKE MUSIC 


(WIE MELODIEN ZIEHT ES MIR) 


(Composed in1889) 
(Original Key, A ) 


KLAUS GROTH (1819- ) JOHANNES BRAHMS, Op.105,N01 
Translated by Isabella @. Parker. (1833-1897) 


Tenderly (Zart) 



























































VOICE . E . : er = = À 
ee = a hold - 
me We = — ie a 2 en zieht es mir 
PIANO 






psempre dolce 


a 












































ee ee ee 


soft con — trol, Like flow’rs of spring un - 
durch den Sinn, Wie Frih  - lings - blu - men 
















































































es re re = = 


ing, thrill - eth through my soul, 
es Re sthwebt wie Duft da - hin, 
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It thrill - eth See my soul. 


ge schwebt wie Duft da - hin. 






















































































ken, Its beau - ty to 
Jasst es und Führt es vor idee 



















































































ken, ’T will 


er - blasst es und 
































= 















































=: ale = 


ish quite - Way, 
det wie ak Hauch, 




















































































































A a Jere ge er (NM = 
tes 2, nen BEL = 
ID 7 Bee Tee 
Fane sh "quite a - way. 
schwin - det wie ein Hauch. 



















































































In Melo y 
Und den - noch ruht 























































































































A Se —e = 4 
EG = | re: ws: = a =| 
hid - den, A fra - grance lies com ceald, That 
Rei E me ver - bor : gen wohl ein Duft, Den 
f) 
es 
He 
AN? rp 
— ee eal 
6: oe 















































bring - eth tears un - bid - den; Un - 
mild aus stil = lem Kei = me ein 






















































































Ff : 12 | en ur ESAT 
oF ; ie 
spo ken joy twill yield, 
Seuch Les Au ge ruft, 

























































































eth 


aus 


tears 
Stile 













































































Spo 
feu ch 





=. 09500 


feuch 





























*twill 


































































































123 
PRESS THY CHEEK AGAINST MINE OWN 


(LEHN’ DEINE WANG’ AN MEINE WANG)’ 


(Composed in 1856) 


(Original Key) 
HEINRICH HEINE (1799 - 1856) ADOLF JENSEN, Op.1, N°1 
Translated by Louis ©. Elson (1837-1859) 


Slowly 


eet ep ye +t fi) FF 


PIANO p 
Sr " © | 
5 Pere = => 


pP appa sionalo 


press thy cheek a-gainst mine owm . To - 





















































Lil 


















































ae dei - me Wang’ an met - ne Wang; dann 


SS = — = 




























































































Bon ern Sotr tears shall be flow 2 ing, 
fie - ssen die Thra - men zu - sam - men, 
























































f) 
ID 
CAE 
VS D 
ASD, z! 
= TD 72 
Py 
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Bo pte a Er ee 


And press thy heart close my heart, To = geth. - Ser the 


und an mein Herz drick’ im dein Herz, dann schla - gen zu - 




















































































































Dee, — 
Ei: s EE ie =: z = 5 = Fa ae 
— 
EEE wa 
2 | 2 : 
Si ze 3 en = —4— 74 
eee —— E | 
flames__ shall be glow - ing; And when in the 
sam - men die Flam - men. Und wenn in die 




































































ge eo 


glow - ing flames at last,. “The streams of tears are 


gro = ss Flam - me fliesst der Strom von un - sern 















































Ssss sis 
RÉ ee 
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SS 








throng - ing, And, when my arme shall "enue mec = cle thee 
Thra = nen, und wenn mein Arm dich LENS teal = hie um - 







































































SE te dE | iss 
Aa Sie een > mer re 
a... es 
= = = 

— — RIRE EE FRS 























u 


I 
Hr 





fast, Tien Sly shall die of long - a | payed 
schliesst, sterb’ ich vor Lie - bes = Seh = - men, 

































































PP (like a sweet memory) 


== ee ee — 





















































Ob press ‘thy cheek a-gainst mine own! 
Lehw’ dei - ne Wang’ an mei - ne Wange) 
Bra: Eee ees 





























ML-33-3 


126 


WHEN THROUGH THE PIAZZETTA 
(WENN DURCH DIE PIAZZETTA) 


(Composed in 1874) 


THOMAS MOORE (1779-1852) (Original Key) ADOLF JENSEN,0p.50, N° 3 
German translation by Ferd. Fretligrath (1837-1889) 


Con velocita 
sempre p “ segretamente 


VOICE ae => = Se a 


When thro’ the 
Wenn durch die 


























Br az - x ta night Pa: her cool 
- az - zet -ta die - bend - luft 











una corda sin al fine 


PIANO a Au 
fee u er 
ses s Se: 5 i = F = 


Gy *& La = 
























































SS SS 


Then, dear - - est Ni - net = ta, Ui come to thee 
dann weisst_____. du, Nt - net - - ta, wer war - tend hier 


Ler 
















































































there. 
steht. 
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SCC = 
thy mask shroud ed Til know thee a - far, 
wer trotz Schlei er und Mas = ke dich kennt, 





ru 

























































































Love knows, tho’ cloud - ed, His own 
A mor die 













































































ve Tr 

= 
8 Sa % Sa ES 
de = ve 2 SCCN = do p 
e | | 

Bo or ee 2. 
Love knows, tho cloud - ed, His own 
A = mor die Ve 2 nus am Nacht 












































Fa 3% 
= don: » . 
18 .: 
















































































u, ee De 
eve - ning star 
fir - ma - ment. 

SE SESS 





ame 
à me e 2 


DE = ; 


Ça. % à % 

















































































































































































































= 


garb then re, = sem = - bling some gay one 
Schif - fer - kleid trag’ ich _— zur sel - - bi - gen 


= > ra] | = = 


DE — 
ae % fa 



















































































lier, ri whis - - per thee, trem - - bling: Our 
Zeit, und zit - - ternd dir sag’ ich: das 




































































b>: RE 
€ CT 
SS ae eee sen 


ML-34 -5 






























































































































while 
Jetzt, 












































































































































































































































































/) de > Cre = 
PAL 
ANP ER 
waft thee safe yon si 
durch die La - gu = nen, mein Le 




























































































U 
er [D 4 ee es 
a 



































leggierissimo 


rie) See] 
| = = er; = zer 3 a, 3 
































= Tay 
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ROW GENTLY HERE, MY GONDOLIER! 


(LEIS’ RUDERN HIER, MEIN GONDOLIER!) 


(Composed in 1874) 


THOMAS MOORE (1779 -1852) (Original Key) ADOLF JENSEN, Op.50, NO 4 
German translation by Herd. Hretligrath (1837-1889) 


Con tenerezza 


VOICE ta | a rr 








gen = tly here, my gon - do - lier! So 


Gon - do - lier! Die 








ru - dern hier, mein 
























































PIANO 
() 4 











soffger- ly wake iR tide, That not an ear on earth may 
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Weel Yer 
(WARUM? 
(Composed in 1869) 


(Original Key) 


*HEINRICH HEINE (1799-1856) PIOTR ILYITCH TCHAIKOVSKY 
Translated by Natalia Macfarren Op.6,N95 
(1840-1893) 
Moderato 
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Why sopale are the ro - ses this year? 
Wa - rumsind denn die Ro -sen so blass, 
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+) The retention of Heine’s original text is not possible as the composer used a Russian translation in a different metre. 
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Meno mosso 
PEL : 
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things thro’ tears? Oh, my love, 27 ene 
- nen ich seh? Sprich wa - rum, _ Sti - sses 
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NONE BUT THE LONELY HEART ‘a 
(NUR WER DIE SEHNSUCHT KENNT) 


(Composed in 1869) 
(Original Key, Db) 


JOHANN WOLFGANG von GOETHE (1748 1832) PIOTR ILYITCH TCHAIKOVSKY, Op.6, N° 6 
Translated by Arthur Westbrook (1840-1893) 


Andante non tanto 
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None but the lone - ly» heart 
Nur Wer die Sehn = sucht kennt, 
| | hae a 
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DISS BPOFNTMENT 
(DECEPTION) 


(Composed in 1888) 


PAUL COLLIN (Original Key, E minor) PIOTR ILYITCH TCHAIKOVSKY, Op.65, N° 2 
Translated by Alexander Blaess (1840 -1893) 
Moderato 


























PIANO 























a Pia | 
Hin yo 


























While the sun shines in wont - ed 
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si - lent won-der” Ye seek thee, my love, in vain! I 
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> | AS MY DEAR OLD MOTHER 
(ALS DLE ALLER MUTTER 
from the Gipsy Melodies 


ADOLF HEYDUK (1s35— ) (Original Key) ANTONIN DVOR AK, Op.55,NO4 
Translated by Isabella @. Parker (1841 — 1904) 
Andante con moto 
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148 Hel sere 
+, 3 
(ELEGIE) 
LOUIS GALLET (4835- ) JULES MASSENET 
Translated by ‘Isabella @. Parker (1842- ) 


very expressive and dejected 
= adly and slowly (Triste et très lent) Ue expressif avec accablenient 
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gen - tle spring-times of yore, 
doux prin - temps d’au- tre - fois, 
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(expressif et soutenu) 





























So fresh - ly green, How ye for-ev - er are fled! I see no 
Ver - tes Sal -sons, Vous. a - vez fui pour tou - jours! Je ne vois 
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more heav - en’s ne hear no more songs of the birds full of 
plus Le ciel De n wen - tends plus les chants joy-eux des oi- 
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loved thou art ‚gone _ from me! Now all in vain doth the spring time re - 
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Bright days of glad-ness are fled. How in my heart all is gloom-y and 
Les jours ri-ants sont par -tis! Comme en mon coeur tout est sombre et gla- 
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(VOM MONTE PINCIO) 
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(Composed in 1870) 


(Original Key) 


BJORNSTJERNE BJORNSON (4832 — ) EDVARD GRIEG 
Translated by F. Corder 1843 - ) 
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Bask - ing in sun - shine, the moun - tain is bright - ened, 
schwel - gend im Lich - te ver > klärt sich das Gan - ze, 
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et 
Rapt and se - rene as the face _ of the dead. 
klärt sich der Berg wie ein Ant - hiz wm Tod.___ 


(5 = a oe La B 
































































































































































===. — ee 


Domes in the sweet- nn : dis - tance are re gleam-ing Mists blue and grey o’er the 
Kup - peln in duf - tt - ger. Fer - ne - glii - hen, blau- schwar-ze Ne - bel die 




























































































\ 3 à A 
00 is 
| D: 
Sa = Va. 
Bee 2: 
SE pP stretto e cresc. molto 
SS: a = ===. === 
mead - ows come stream - ing, Roll - = ing a - down as ob - 
Fel - der um - xe hen, wal - - len ein - her wie Ver - 




































































TT ———————— 
una corda— 
stretto e cresc. molto 
= ke E 


= 




















EAE =— JT 


Brie see Pees ff peat 7S aay 
































li -  vion has roll’d, Weav-ing a gar-ment a thousandyears old. 
ges - sen-heit wallt, we - ben ein Kleid,das Jahr - tau-sen - de alt. 
= = = ee 

æ. 
54 8° 5 > = 



























































le is 6 ; 
re corde 5 | frit 





























Se  — = 


sax sel 


it 
Zeit ) well) 


eV 
5 


ML-41-8 


152 


ae 



























































































































Seesen = 
64" Spee See ... == 
Gleam-eth all red and warm, scone ning falls, peo - ple swarm; Moun- tain horns 
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Gleam - eth all red and warm. Eve - ning falls, 
Al - les gliht roth und warm. A - bend-schein, 
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peo-ple swarm, Moun-tain horns sound a- bove, 
Vol -kes- schwarm: Al - les glüht. Horn-mu - stk, 
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Flow - er-scent, looks of love, 
Blu -men-duft, hei - sser Blick. 
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Deep-ens the still-ness, dark-ens the day, 
Stil - ler nun wird es, es dun-kelt das Blau, 
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più cresc. 
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And, from the ghosts of the past thus be-hold- ing, Heav-en is sure - ly the 


und aus der dam-mern-den Vor - zeit Ge - stal - ten sieht sich der Him - mel die 


























































più cresc. 































































Shim-mer-ing vague-ly in gath-or-ing gray. 
un - si-cher schimmernd in brii-ten-dem Grau. 
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can - non will roar! Fierce-ly will blaze out the spir-it of yore. 
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Wed-ding strain, sound a-main! Flute so gay, zith - er play! Out of times 



















































To - ne denn Hoch- zeit-sang, Zi - ther-spiel, Flö - ten - klang! Gib von der 
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scroll im-part Hope to the trust-ing heart! 


Zei - ten Bund Gläu- bi - gen Her - zens-kund'! 
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Wed-ding strain, sound a-main! Pinte sozgay, zith- zer play! 
To - ne denn Hoch- zeit-sang. Zi - ther- spiel, Flö - ten-klang! 
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Wed - ding strain, sound a- main! Flute so gay, 
To - ne denn Hoch - zeit - sang. Zi - ther-spiel, 
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es THE FIRST PRIMROSE 
(MIT EINER PRIMULA VERIS) 


(Composed in 1876) 


J. PAULSEN(1851- ) (Original Key) EDVARD GRIEG 
Translated by F Corder (1843 — ) 


Allegretto dolcissimo 































































VOICE a at nn 7 
take, thou love - ly child of Spring, This Springs first ten - der 
dir, du zar - tes Früh-lings-kind, dies er - ste Blüm- chen 
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flow - er. Desaz zepise il not that la - ter on Fair 
From - men. Em - pfang es gern, ver - schmäh’ es nicht, weil 
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es June—. will show - er. The sum - mer has its 
spi - ter Ro - sen kom - men. Wohl köst - lich ist die 













































































gold - en charm, In au - tumn hearts are AA PERTE But 
Som - mer - zeit, der Herbst er - uickt das Here, =e der 
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Geht ot" Spring is glow - ing; Then take _ the flowr and 
Früh - lings Mor - gen - son - ne; so nimm die Blum’ und 
\$ 22: == : = 
ue 
Se = | 7 
ey N J = N 
Ab —# 
ses BE 
“ ee 2 
ER dim. € poco ro. re 2 
LE —— 
rape. tire <yield,. 0 Thy heart on me " be - stow - ing. 


da - fiir dein Herz mit 2) Won - nel 
























































ML-42-2 


160 A SWAN 
(EIN SCHWAN) 


(Composed in 1876) 











(Original Key) 
HENRIK IBSEN (1828— ) EDVARD GRIEG 
Translated by Frederic Field Bullard (1843-  ) 
Andante ben tenuto 
A) SN aS a a 9 Sr a 
VOICE Hey — mner. A RSS ARE Te, Se nn Beat ui 
My  swan, my  treas - ure, With 
Mein Schwan, mein stil - ler, mit 

























































































PIANO 

| 4 

y, 

itt 5 

any, 
snow-y-white feath- er, Of his songs sang me Nev, Seer A sin - gle 
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meas - ure. Shy - ly fear - ing 


Tril - Ter. on Angst -Fich sor - gend des 
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there’mid the rush - es. And yet, whendeath came And 


zeit in die Rin - de. ape Und doch be-zwangst du zu - 
ei SF § 





































































































































































































N PER Rap ern JE — Be EN 
EST yy Ee nn IN — . IN Pi h 
Re ee. ae on [J 1 zu | eo NZ GEES Se re 
HEY — SES I) m Wi (e/g Dep Besen | eee Seren 
part-ing a-larmed me, With sweet song he charmed me, And song_ with death came! 
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AT THE BROOKSIDE 
(AN EINEM BACHE) 


(Composed in 1880) 


A.O. VINJE (1818 - 1870) Cr EDVARD GRIEG 
Translated by Frederic Field Bullard 11848 - ) 
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Fair trees, that hang your heads and bow To 
Du Wald, der sich her - ü - ber biegt und 
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più mosso 
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Like you full ma - nya one I’ve known, _ 
gleich dir hab’ Man - chen ich ge - kannt 
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When Life was . Spring, and hope was fair; ___ 
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Whose kiss - - es warm -ly met mine own, To 
der Küs - - se drückt’ auf je - ne Hand, die 
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bring _______ but grief and dark de-spair, Grief 
Wel’ si thn bracht’ und bitt’- ren Tod, Wel’ 
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Fair trees! _ Fair trees! — Fair trees! Fair trees! 
Du Wala!__ Die Wald = Du Wald! du en 
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THE OLD MOTHER = 
(DIE ALTE MUTTER) 


(Composed in 1880) 


A. O. VINJE (1818-1870) (Original Key) EDVARD GRIEG 
Translated by A Corder (4848— ) 


Allegretto espressivo 
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dear old mo - ther, poor thou art, And toil - est day and 
ale teste ter bist. so arm, und schaffst im Schweiss wie 
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niet, But ev = er warm re - mains thy heart, ’Twas 
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Thowst wipd a - way each 
Du wisch - test ab die 
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Childs ish tear When it was sore Gist os trés ae And 
Thrä - ne mein, war's mir im Her - xen bang, 
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kissd - “thy 9 Alita tle lad- die dear, And taught him songs that 
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ban - ish fear From ev 
Brust hin - ein den sie - ges - fro - hen Sang. = 



















































































Ye. ENS = 
ai: SS SS Ss >= 
m ——— — == N} 
And more than all, thowst giv - en me A 
Du gabst mir, was be - se - ligt mich, das 
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ane THE MOUNTAIN MAID 
(DAS KIND DER BERGE) 


‘Composed in 1898) 


Original Key, E minor) 


ARNE GARBORG (iss1- ) EDVARD GRIEG, Op. 67, N°2 
German text by Eugen von Enzberg (1843 — ) 


Allegretto tranqui 5 
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She is slen - der andyoungand fair, With features so clear and 
Ste ist schmäch-tig und zart und bleich, mit_ Zii- gen so rein und 
Zah! See | 
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white; The_ droopinglids of her eyes But veiltheir dream-y a A 
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_— who wan-ders in sleep She si - lent - ly goes her way, Her 
— als wan- del-te sacht sie im Schla- fe wohl im - mer - zu: Ge - 
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voice, _ her mien, res look A strange, gloom - y calm be - 
bir - de, Mie ne und Dee DOr eee Fab die - se dist - re 
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fore - head, beau - teous, but low, Shine her eyes with veil - ed 
dunk - eln lo - cha - gen Haar strahlt das Au - ge mil mat - tem 
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gleam; Some_ world that we know not she Sees; 
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ga - zes lost in a dream. _ But her 
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breath - ing comes hard__ and slow, She is trem - bling with pas - sion 
Bu - sen geht bang und schwer, und es bebt um den bleich - en 
ten. 
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fair and young, she is fair 


schon und jung, sie ist schön 
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FHRORIANS SONG 
(CHANSON DE FLORIAN) 























(0 Tai l Ke ) 
J.P. CLARIS de FLORIAN (1055-1794) ee BENJAMIN GODARD 
Translated by Laura M. Underwood (1849-1895) 
Allegretto (d:ss) p 
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If theres a shep-herd in your par - ish, 
Ah! sil est dans vo- tre wil - la = ge 
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A shep-herd charm-ing, good and kind, To whom at 
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once your hearts in- clined,Whom,lon -ger known, still more you cher 3 ish, 
au pre-mer mo -ment, Quon aime en - sui - te da - van - ta 2 ge, 
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He is my love, Give him to me! I have his heart;__ my 
Cest mon a - mu, ren - dez - le moil Jat. son a - mow, al 
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Are echo-ing woods his songs re - peat 
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voice,that sweet com - plains, 
lé - cho de vos _ bots, St les ac- 


Charmed by his 
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pipes mel- o -dious strains The hearts of maid-ens set a- beat - ing, Then ’tis my 
cents de son haut - bois Ren-dent la ber-ge- re pen- si = ve, Cest en-cor 
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love! Give him to mek I have his heart, _ my faith has he. 
lui, ren- dez - le mot! Ja son a. "mour 4 a ma fot. 















































ML-47-3 



















































































A £ N 
Dom m} = 3 
tes a 2 
ID 
ee ie 
If,when there comessome need-y broth - er, Whobegs a 
ST pas - sant pres de sa chau- mie = re Le pauvre,en 
f) + | 
Bea Ga glg 2 -g J 
pe al aA G 9 
fa 4 Là = rial La La 
FG 5 5 Æ 5 5 


















































(Se Se >: 
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SERENADE 
(STAN DCHEN) 


(1886) 


(Original Key) 
ADOLF FRIEDRICH von SCHACK (is15- ) RICHARD STRAUSS, Op 17, N02 
Translated by Isabella G. Parker (1864 — ) 
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